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teir Tim T. and Ripper, 

l&«9 a couple ihlngE 1 warned to tell you 1 /V O 
'C«** thought about Ripper- first of all, your 
<!•&%'5 formal la really great, wiih color and 
<r ’-; the size It all really works very well 

together. But the only other thing has \^VJ 
•-7 nothing to do with your magazine. I 
the realize that you have to cover a scene. * t \‘ 
*■ But who la this guy Sid Terror’’ ? » ? ? 

> f 41 was thoroughly disgusted at has Idol- 

^1 rollon of John Ritchie. My friend* who ->* J 
1 Tread both issue* that you sent me were i.ef/ 
’***• ? ( slso shocked that someone had gone y£','“ 
that far. Anvwnv his "problem" is not j . 
,n ? ( your responsibility yot I wanted to say ;*y, 
something about It. V V?*j 

V your friend. Poonl £*. 

' U Southfield, Mlchlgnnd^^S 

you * p s ] v-lll continue to send Anonymous *» -?* 
,111 J .to you as long sa I can get Rlpprr- /.jjl 

1,1 i \ like it slot. It's very In touch with the / 

e £ underground. 

w. 

tlon s REPLY- A lot ot people complained , -ty 

toss i nit,mi Iasi Issue's rover slorv on the *,VL 

Jr.-f t Cndcad. U s Just Interviewed them 
rr'.' heenunr they're colorlul character* on '.V,. 
.S,* - * the Inal scene. I don't feel thai they've 
raB ‘ lr " nv Outstanding achelvoments. 
r y@» and I'm noi impressed with llirlr gen- 

era! Lick ol awareness. I |usl thought ll SLJ 
|7jt was a fun interview. I'm sorry to see ""V'l 
' J. thut our presentation ol It led some 
,,l ft people lii believe lhai I attribute some •yv'.'Y; 
»ur w special mgnlfigance lo Dm. Ismd. ^ 

Tt My outlook on doing Interviews luis fge. 

I whnl worries me sboul Californian punk^ hr ' ,n 10 U>! >‘‘" plr **** ,or themselves,'.V; ^ 
la the violence/shock of it. To me I! M “"d >«< ,hc > Ta<! ' ,r " ,oir f ' wn ron - Jc ij 
cornea over as people wanting to be O elusions. This sounds good, II'» very *y. 

violent, condoning it and producing s * anarchistic as s concept, but ll can 

heavy atmosphere. Is this the cate" !•' ,e ® v * P^ 1 '' f ” hf W unclear as In nur m'.. 
E.g.. durti* Violet Vamp'a imdcad * intentions for priming ’ . s.. >.'* r .- . 

• IVf interview come the news thut John t 'mporUnl lo pul the Interviews In some ~ . 

Lennon had been shot. Sd's comment- »'>n of perspective. We’ll try lo do a ' 

. t y/ "One down and three to go." Is that l better Job of Dus from now on, I yum ^ 
?*.*- V meant to be funn\ ? John Lcnnun'» being** WAnl u> *vold the kind of preachy S 

£. ' shot wa, a perfect sample of Amer- C » h '‘ r '• * * ,rtMr >3*1 

J "lea's alrk socletv, and I don't ccswlone » Ihelr vuluc •> on what someone else has 

t j*:C murder. More Important, whatever vouv* ,u 83 >- Thal '* ,,nc K r "*' 1 b"' 1 ' "Kulust ‘ . ", 
may think of Lennon's wealth, and the * * ,n « <* lournallsts, Is that they h-el 
Mp - * early Reatlea' wlmpnea*. wdthoia the .* they're doing the world a favor hv 
-**!. Beatles, 1 doubt that Jamming. Ripper X *■*>»« Ihelr reporting around to fit {> >’ 
or Sid Terror would have a reason lo *, th * , ‘r ,chrm » 01 tblf»«- jJA : 

ie exist. j rve never cstled myself * journal 1st. ' l 

day S That's an opinion on the music you •' I'm proud to be a high .cbuol dropout. * - 
ttra > write about, not fm Ripper, which ,** Most ol our sufl is high school drop- j. f ) 

•e really has Impressed me. . . ‘"'*s. We’re not going to lei any Lick of ; 

me w I noticed your lteati Kennedy* inter- ^ »« "professional Journalistic ^ 5. 

e view didn't go too well. We had a lot of . credential*" gel in our way. There's s ■ 

i« trouble setting ours up. but when we -c “» many great lands -.hat aren't gelling - < * 

V did, il was one ol the most involved snd » the attention they de serve, and s lot of ? 

•mg!’] inspirational discussions I've ever had. •». Information and Ideas lhal need a lot * 

.*■ All l he Vest, keep up the spirit, j more publicity than they're gelling. Si. hr; .. 

;ca,; Tony Fletcher< ** P°* oul our fanzine. Sometimes *c ‘J'j'i • 

thaT, Jamming' fanzine > ®liP “P. »•*' re learning. ( 

-A...- London.. -Timofei 


that' In No. 1 that asshole the' 
aboul Hell Hole is a fuck head. 


DIDN’T LIKE 
THE UNDEAD v" 
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1494 Teresita Drive 
San Jose, CA 95129 
408-255-1593 
Checks to: Tim Tonooka 


The main objective of this fanzine la 
to help spread Information that la vital 
to the continuation of punk aa an under¬ 
ground movement opposing the status 
quo. We feel a need to print the land of 
Information that the regular media 
Ignores. The slick magazines on your 
newsstand may mention punk as a 
musical style, but they never delve 
very deeply Into Its political aspect. 

As part pf our onguing effort to sup¬ 
port the underground punk scene, we've 
worked on getting Ripper out to as many 
people In as many places as possible. 
We've pul Ripper In various stores 
around the country through our distrib¬ 
utors. We've sent Ripper to a lot of 
other fanzines In an effort (o set up 
exchanges and Increase the flow of 
Information. We've sent Ripper to 
more than 200 radio stations that have 
some kind of punk program, to help 
encourage people on the radio lo give 
mors airplay lo bands that represent a 
true alternative to mualc controlled by 
corporate Interests. 

It's been over a year since our first 
Issue came out. We've tried to make a 
lol of Improvements, snd If there's 
anything else you'd like lo see Ripper 
do, be sure ard let us know. 

Contrary lo any rumors you may 
have heard. Ripper does not owe any 
printer $1000, All our printers have 
been paid In full. In cash, upon pickup 
of our 'zlnea. This la the kind of 
vicious rumors being spread by penpla 
who are loo busy gossiping to he 
bothered with finding out the truth. 

We have a mailing address and phone 
number listed on this page for anyone 
who wants to contact us, but some 
people would rather spend their time 
Jumping to conclusions. 

Sorry this iasue took so long. 

When you're understalfed, when you're 
meticulous, and when you've got a full 
time Job besides doing Ihc fanzine. 

It makes things difficult. But we're 
fanatically dedicated, and we'vs got 
most of our basic stuff organized by 
now, so future Issues will be coming 
out quicker. Thanks for your patience. 

-Tim 
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by Tim Tonooka 

Although the VKTMS are a band of outstanding 
musical alc'.I and talent, for a long lime they "ere 
appreciated only by a small underground following 
In San Franciaco. After a lot of hard work, they've 
finally become more popular. 

Few sitters are as talented as the VKTMS Nyna 
Crawford. She a « tough girl with great style, a real 
flair. True vocal ability like hers has to be experi¬ 
enced live to be fully appreciated. She alao has a 
talent for making snappy comebacks to ary remarks 
from people In the audience. Onstage she's really 
sharp and totally on top of it. 

The VKTMS' music has a dark and haunting feel 
to it It's foreboding and dramatic. The band features 
Steve Hicablanca on pass. Lou Gwerder on drums, 
and John Edward on guitar. Last year they added a 
synthesizer to their basic setup. It's used tasteful.) 
to add some eerie effects on some of their songs 
during the instrumental breaas. 

Nyna writes the lyrics to the VKTMS' songs, 
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drawing on her personal experiences. She writes of 
day-to-dic survival. The basic sentiment is 'That’s 
life, that's the breaks: Song titles Include I Was A 
Teenage Alcoholic." "The Only Thing That Really 
Matters Is Boys And booze," "The Older The Meat 
The Sweeter The Stew." "Take A Bide On MUNI. You 
Take Your Life In Your Hands," and "What's A Girl 
To Do'’" Another song, "lOO'l White Girl," has been 
criticized as racial. (More on this later.) 

There's three piecei of VKTMS vinyl out bo lar. 
The first la their 7" 45 on Emergency Room Records, 
with four songs: "Midget." "Hsrd-Case," "Roma 
Rocket," and "Too Bad." Then there's the chilling 
"Ballad Of Pincushion Smith," a cut on the first San 
Francisco Underground EP. a 33 rptn 7" compilation 
on the Subterranean label. The most recent is -'.e 
"lOOt White Girl"/"No Long Good-Byes" single on 
the 415 label. Also, a six soDg 12" EP is due out in 
September. You can write to the VKTMS c/o 45 
Ashbury Street. San Francisco, CA 94117. 

VKTMS interviewed May 10 by Tim. Violet and 
Linda. Transcript by Brenda. 





A year ago you only pot one pip 
every three weeks, like a Tuesday 
night a: the Mat. Now you're 
headlining on weekends. How did 
things come to change ior you'' 

NYNA: I don't think the record 
had anything to do with It. We 
were getting more gigs before 
the record. 

JOHN: We just worked harder, 
got more willing to buckle down. 
NYNA: I think Howie Kicir. and his 
Influence had t lot to d: w ith it, 
because whoever he's pushing 
usually gets noticed more. When 
he took interest in us, we started 
getting more better gigs. 

So what kept you going 
all the time before tha -- ’ 

NYNA I'm a sucker for punish¬ 
ment. 1 still don't know wav I'm 
doing it to this day. 

Why do you think it took ao long" 

NYNA: Because I used to be really 
fatter and uglier than 1 am. Sex 
aells, what can 1 say'’ 

Would you say you're selling sex’ , 

£ 

NYNA: No. (laughter) Hey. U I | 

was selling sex I'd be a lot poorer r , 
than I am. But I think people come t 
not only to hear you, but to loo>. at i 
you. i 

c 

Do you think the scene has £ 

gotten more e'utisl lately? 



NYNA: Yeah. It was alwavs that 
way, but it's more so now, but 1 
don't deal with it. 1 never go out, 
except for when the band plays. 

1 hate hanging out. 

Do you consider what you're doing 
to be more in a heavy metal vein 
than straight punk ? 

NYNA: We re more metal than 
punk, definitely. We're metal wide 
open, all we need is the rhythm 
guitar player, and Def Leppard 
look out! We just go: stuck with a 
"punk" label because st one time, 
almost three years ago, we WERE 


a punk rock band, but we're not 
anymore. 1 think punk's dying. 
People want to listen to a little 
bit more than three chords and 
screaming in the mike. 

How did the VKTMS begin? 

NYNA: I put on ad in Aquarius 
Records about three years ago, 
and they answered it. The only 
person still In the band from then 
is Louie.^Vc had another guitar 
player and another bass player. 

How did the synthesizer 
get in the band? 


NYNA: 1 don't want to discuss that 
at all, I hate that thing. Ask John, 
that's his project. 

JOHN: I Just wanted to hear more 
colors, more subtlety. How many 
limes cbd you listen to guitar, 
bass, drums, Jusl slogging along? 

Where's the "Roadrunner" 
song from? 

LOG: An old Bo Diddlev record. 

1 liked the wax it sounded and ] 
thought we needed something like 
that. So we tried It and everybody 


(con't on page 9) 
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What other Job. have you had? 



photo by D rendu Jam run 


Before I waa In the VKTMS I lived In Santa Barbura. I tu 
a bar maid. Before that I was an Incorrigible adolescent. 
Spent a lol of time In detention homes and in Jail and In 
foater homes. 


Yeah. But I'm gelling back at them now. 


Once in a while. They live in Long Bench. 


My lather never did like me. allll can't aland me. My 
mother's crazy, so she's very supportive. My grandmother 
loves me because I’m her namesake. I got a Utile slater, 
ahn hates punk rock, hut she likes me, an when she's up In 
(he City, she comes lo our shows. She's n houaawile, hus 
a huubund, kids, real normal. 



A lol of bartending. I'm real good as a telephone solicitor. 
I’ve always done well because I'm a real con. As long as 
no one has to look at me. as long as I'm on the phone. 

1 do well. 



Bated. Nobody liked me. I had one friend, and she was 
killed. ) went to about five high schools, because 1 kept 
getting thrown out. It wasn't a real fun period of my life 


That's where your song "Teenage Alcoholic ' cornea from? 

Yeah. But I did well In achool. Academically 1 was really 
smart. I didn't do well socially. 

What do you like to do In your spare Um«? 

If I had a TV that would prolnhly occupy most of my time. 

I like reading a lot. I hardly ever go out. Rarely. And If I 
do. It's places that nobody I would care to run lnlo would 
be. Real weird places. 

What are your future plana? 

I want lo gel tut of so-called "new wave" and punk rock 
altogether. I'm real bored with It- I think it'B going 
nowhere fast. I would rniher Just really commercialize 
myself and get a Job In Las Vegas, gel a lounge band to 
baek me. I wan I to make some money. I'M sick of this, 
to tell you the truth. I'd like lo sing "Thai's life" or 
something. Rock'n'roU is great, but the kind of rock'n’roll 
that's happening now la a little redundant. I would like to 
record something that my grandma can listen to, and not 
have lo apologize to her friends about. 

Where did you loarn to ling {rum, sod what were your 

I never hnd any vocal training. I used to listen to records 
when I was a little girl and try lo sing like them. Like 
female Motown artists- Martha Reeves, Diana, and 
Aretha. They were my goddesses. I worshipped the ground 
they walked on. I never really was taught to alng. 1 was 
born a mlmmlck. 

Where did you learn to play harmonica from? 

Listening to old J. Galls records, where else? 

I heard J. Cells was one of your favorites. 

They still arc. They're the only band I would ever 
consider going lo a party with. 


Yes, very soon. I want a gang of kids. I would be in hog 

heaven if I was a housewife. I'd like to Uve In Sebnstapool I love old vintage soul music from the early sixties. Thai's 

or Santa Rosa somewhere and Just clean house and cook. whal really gets my rocks off. The rest of II really sags. 

__ * -4 Modern music doesn't do a thing for me at all. I like some 

You wort as a maid now? of the early English pop tunes, anything that really drums 

up emotion.^ It either makes you laugh. It makes you cry. 

Yeah, I'm really happy. I really love cleaning up. I just It makes you sick, or it makes you happy. And If It doesn't 

don't like the wages I get. But it's not a bad Jib. do any of those four things then it isn't worth listening to. 
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Could you tall us iboul your 
mualcal background? 

I listen to everything. I'm a music 
junkie. Music mokes me (eel good. 

Just about oil 1 do is listen to music 
or think about it- one or the other. 

Anything in particular that you 
would die aa being influential? 

Pretty much the some thing Myna aays- 
cmotiuuul stuff that moves you. Blues, 
most block routs music. 

How did you gel tn the VKTMS? 

They lost Jay, whljth is a shame, ruz 
Jay la real talented. They went through 
a guitar player a week for a long lime, 
nothing panned out, then Steve finally 
remembered me. I had known him five 
years ago, we had Jammed on and off. 
funk Jams, Jazz rock, and whatever 
else. So he called me up (February 
19801 and I said I'd check It out because 
1 was desperate, I was playing In a 
living room. 1 was playing guitar, boss, 
drums and keyboards, going nowhere 
fast. 

What were you like aa a kid? 

Lonely. 1 grew up in St. Petersburg. 
Florida, and there weren't any kids 
hardly. It was a retirement community 
for a long time, then It became a boom- 
town and now there's lots of kids there. 
But for a long time when I was real 
young It was pretty bod. When I got to 
Junior high and high school It got better, 
bul by then I was Into rock'n'roll, play¬ 
ing guitar. I was a real outsider, all I 
did was (bydream about rock'n'roll. 

I couldn't pay attention in class. 

What do you do for a living? 

Well, 1 was on unemployment for 
a year, and now ] just scrape by. 


What hind of jobs have you done before? 

I delivered phone books, I've been a 
security guard, I've been a delivery 
person. 1 worked In a bindery and 
printing plant for four years. I've been 
a clerk in a library, stuif like that. 


What do you do In your spare tlmo? 

If I'm home and I have spare time I'm 
probably going to practice. I really 
feel natural with a guitar In my hand, 
It makes me feel complete. 







Could you toll u. about your muatoal background? 

Once when I was 16 I played in a Monkcca cover band, but 
then 1 didn't play drums lor a really long time. Then 1 
atarted playing to bluea records, then I started playing 
garage rock'n'roll. This is really my first band. 

What were you like when you were growing up? 


Introverted. I was Into film too, but music brought me out 
of my cocoon. 


Very antisocial. When I was going to high school It was not 
"hip" to be social. So I smoked dope and Tucked up In high 
school. I went to Lincoln High in San Francisco. 


I reflnish floors and 1 paint. I hove a partner, we work by 
ourselves sanding floors, our own little business. I can be 
a projectionist too. 


1 was living In Brooklyn, 
just went around partying. 

Could you tell us about your 
musical background? 

I started out playing trumpet, then I switched 
over to guitar, and then 1 picked up bass. 
Grand Funk was one of my btg Influences 
very early In my career, when it was Just 
beginning to branch out. Then I gut into some 
jair. and disco, and u lot oi stuff. When 1 
first played with the VKTMS I didn’t like 
punk. 1 had heard It but I didn't really care 
for it. And then It started growing on me. 


What do you like to do 
In your spare time? 


I fly sometimes. 

Do you have a pilot's license? 


T'm Just learning right now. 

I heard you're a gourmet cook. 
What'a your specialty? 


Beef tongue. 


photo: Tim Tonooka 


What do you do for a living? 

I'm a professional bum right now. 

What have you done before? 

I did the graveyard shift at U.P.S.. 
worked In it post office for awhile, 
worked In a gas station. Typical jobs. 


Pretty normal. 1 hung out with the 
musicians at school. I went to high 
school in the Philippines one year, 
then I went to a military academy, 
and I went to school In Oakland. 




< . - 


growing up? 


when you were 


I don't have that much spare time. I work and practice. 
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»tas to like li. In a crossover 
rock n'roll audience like Ic h'rkclei, 
tbe> go for I!. They can relate lo it. 

Lera talk about your song "100% White 
Girl." that s been banned on a couple 
local radio atatiom as racist. 

KYNA They won’t play It on KPFA cr 
KAL>! The it 'a a whole Lua.fc of liters 
tha' hate our guta. But there'! a ati-.ioo 
Id Hareaen, Connecticut WOMS 
The program director. Sam. Tillery, 
la black, and be really likee the aong. 
he ptaya it all the lime. The problem 
we're having with the aong ta. It a not 


the black people, or the Mexicans that 
dtallke the aong. It a Hit white upper 
middle class Spoiled rotter. Berxr.ry 
liberals that hate II and hate us. 
because they're really into guilt and 
all that kind* ahit. Everybody I Know, 
nil my fnendr that are members of 
minority groups, bend Included, and 
everybody that hangs out with the ber.d. 
dar-.n near. Is not any whiter than- 
! mean nobodt is really that wfcltc tn 
the group. Lou's Catholic, ec be- a not 
even a WASP. I'm not white. I'm. 
Csecboslotaklar.. Half. I'm. a Ciecfc 
and a Mick. 

What's thr natlonalitv of the 
other peop.e In the nand 4 


MYNA- Steve's a Philippines-Puerto 
Bicaa, Lou's Swiss, and John s t Jew . 

(lr • recent press release. Syria says. 
"The critics mlased the point of the 
aong. 1 was trying to point out that It's 
dangerous living In thr city, sspetlj y 
If you are • woman. It's even worse if 
you look like a 'punk rocker.' The 
VKTMS aren't rsclst, that'a ridiculous' 
We iren'i trendy or political, our 
music doesn't N£El>s soapbox lo make 
It fund out. 11 you look at the racial 
backgrounds of the hand members the 
VKTMS are more diverse than many of 
our contemporaries. It s about tune to 
put all these unnecessary remarks to 
re at ,"| 


100% WHITE GIRL: AN ANALYSIS 


Well I'm Just a little white girl 

I get hassled every day 

A poor defenseless white girl 

Who can't go out to play 

The minorities they all threaten me 

I can't defend myself 

I'm a nervous wreck 

I'm scared to death 

They've ruined my mental health 

Cur. Chi a blue-eyed, blond-haired white girl 

And there's no place left for me 

1 feel like an alien in my own society 

Well I ain't no Nazi, but va know 

I ain't no martyr 

I think I'm gonna start to 

Wear a switchblade In my garter 

Cuz I'm 100% white girl 

And I ain't afraid of them 

If anybody fucks with me 

I'll Just commit mayhem 

Cuz I'm a white girl 

Yeah I'm a white girl 

I'm Just a white girl 


The major problem with this song is that even 
though the VKTMS Insist It’s not racist, and even 
though It contains the line "I ain’t no Nazi," the basic 
drift of the song ts still too close to the views of 
racist white power groups who say, "We can't let 
ourselves get pushed around by minorities, we gotta 
arm up and defend ourselves against this menace." 


Inner city to bear the brunt of the resentment that a 
lot of minority people have towards white people. 

Unfortunately, all the song talks about is how this 
"100% White Girl" gets hassled by minorities and 
needs to defend herself. The situation Isn't put into 
any kind of context at all. While It’s true that some 
minority people get bltthr to the point where their 
rnge takes over reason and they start venting their 
hostility on the nearest available white person, the 
song ignores the reason why minorities resent white 
people In the first place- a long history of minorities 
being oppressed by whites leading up to the present 
situation where minorities still get fucked over. 

The song also fails to point out that ALL poor 
people get fucked over, not just "100% White Qlrls,” 
and that the real cause of the problem is not poor 
people of other races, but the corporate-government 
structure that runs this society. 

I think that once it's been pointed out that the song 
"100% White Girl" can unintentionally encourage 
racist attitudes, the VKTMS have a responsibility to 
do something about it, to do more than Just lapse into 
a defensive position about their song. 

This is especially Important now that the VKTMS 
have polished up their image to go after a wider 
audience and pursue success as a regular rock band. 
Maybe their old friends understand the song the way 
the VKTMS Intended it, but a lot of their new fans 
come from a different background and are likely to 
get the wrong idea from it. It’s a shame to see a 
band as talented as the VKTMS continue to push a 
song as seriously flawed as "100% White Girl." 
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OFF 

TRACK 


by Brenda Jamrus 

The politics of punk Is being 
Ignored. The more shows I go to the 
more I see young middle class white 
kids who are Just there to thrash dance 
to anything that's rough and fast. 

These are the same kids who Just a 
couple weeks ago were "rockin' out" to 
Van Halen and AC/DC fcock rock). But 
that's not my complaint, everyone has 
the right to change his/her taste In 
music. But old Levi's, a black T-shirt 
and a pair of old motorcycle boots do 
not make one a "punk.” It goes way 
beyond that- or at least it used to- 
there la a political attitude which at 
one time was real strong that Is now 
being shoved aside. 

When music hns no political mean¬ 
ing it becomes entertainment ONLY. 
But when politics la expressed through 
music It should be noticed. It’a there 
for a reason, to get a point across to 
everyone who happens to hear the 
music. One reason that the attitude Is 
weakening could be that many of the 
"punks," in this area, are confused 
when they say they're rebelling. 

A bunch of middle class white kids 
screaming about anarchy- c'mon. 
moat of the kids smashing each other 
in clubs around here don't even know 
what anarchy means. They're running 
around circling every "A" In sight. It 
doesn't seem to make any difference 
what the hand is saying, these kids 
will dance Just as hard to something 
with an anarchist overtone as they will 
to something fascist. There are a lot 
of bands whose political messages are 
being overlooked. I don't doubt for a 
second that much of the oversight is 
unintentional. You can ask a kid what 
they think of the DKa politics and they 
might ask you what record It's on. 

It's time to take a breath between 
songs and take a minute to think about 
what’s been said. 


BUCK MB Hll/IS 

mt iJit coapleled our 2nd nettonel tour H.f. «n reel good 
.its • cro.d of noitty suhurben people fro* the surrounding 
end < lergr contingent free Seth 0 C., It probebly the 

Celt Ceait't post ectlve. phytscelly end creet'vely. tcene UJA 
opened end pleyed e eergmel let heeperedby the recent lost end 
reoleieeent of thetr ben pleyer. they uere d>leppotnttng line# 
their elbu* it one of ay ell time *e«orlte». 8ed Bremdt MP*-* 
th«y pleyed in e cloud of Melting dreedi. bodlei. end genje 
taolc teen when they pier their reggee. the uhole thing work! 
beieuie of the ilncerlly HR u e greet linger. teae for the 
druaaer Our iet wet one of the belt we'd pleyed to dele---l 
could be wrong. I kids't been etlecp fori de/i eecept for e 
couple of hourt Afterwerdt. we pleyed In thti tiny club celled 
A? until the tun test up pleelng twitch eroondi end fuck off 
tongi Henry end Greg leeg end Oil pleyed gutter He iteyed 
in k.f for e aeek end pleyed In e *ew of the lurrounding ereel. 

The highlight being July 4th in Pittsburgh uhere we did the bell 
•eriton on Ddneged I tlnce «e pleyed It for e helf hour el 
flippers Greg got eddlcted to weterselon In hf end our eoney 
goei to lupport hli neott-.-it eiy be our downfell. 

the atdweit heppeni — Detroit, tenting, Minneepolli. Cklcego. 
■editor, end Mllweukee the belt of the lot for ut were 
■editon end HtnneepolU Hedltok net e reel good crowd rottly 
reel hectic ifceten. In Cblcego. c pitched beltle went on 
between the tecurlty end the eudlence. the tecurity of the 
TUTS being of the "Is gonne get "e e punt tonight" type. They 
didn't get ewey with It -the only injury being to one pertlculerly 
neity guy dretted le eucrlett botlng ikortt. He got It In the 
heed • 1 th the fet end of e ben gutter when he tried to O' 4 * 
up thu 16 or 17 yeer old who eedr the altteke of felling egeinil 
the itege. There ere e lot of good bendi In thu eree. The 
Necroi out of Lentlng who el one point were uery LA d<r1veti*e 
Out now ere reelly good, heve developed e ttyle of their own 
end reelly puep out the energy In Cklcego. there ere three 
reelly good bend* tket pier out. The tfMglei. ey fluorite. 

Striie Under, end the Hiked Beygun The Cffigiet ere e reel 

goad heevy eelel punk bend---super sincere ettltude end good 
tongi. greet gutter Strlee Under It e Bore verled bend probebly 
reelly good on recordi but heve trouble sticking it ell together 
live Hiked Hey Gun It e reel hot ert bend- truly. loll of non* 
end wiidneti. loti <e« end does heppen with thee Aetueljy 
their hardcore witn en erty edge but not dry There ere It 
lent two good bendi in elnneepolis The Repleceaentt bete tneir 
sound In tred11lone I rork end roll end like It fro* there. 

Hosier Du bounce off tne wells end floort end teeve everything 
in tight theken I tew thee et the Oi In Chlcego end It wet 
reelly incredible Ihey're probebly the highest energy bend 
tn*r f It He pleyed In Salt like City hone of the Horeon 
febernecle---ou' lett gig witn Oei tinging. 

Henry .ho uted to ting for SOA out of OC now singi 'or BlACH 
FLAG. Oei pleyt gutter end tlngt becking voceli. He re 



end ere reel boring The eneey't the put. Anywey the gigt 
went reel good After the lest Cuckoo t Hett 9‘*• 1 "* 1f ’"! . 
out to Bolton to pley the Chennel. It went Ok. but we hed e 
hard pli/tng on borrowed equipment — not ««cn fun 

One dey efter we left for the eest coin tour, the police 
fierched Into SST In Torrence end tore the piece eperl looking 
for drugs end wtepont They erretted one penon for operetlng 
e t us 1 nett without e license Our Billing eddrett jP.O Bo« 
It tllll the seae Her* getting thlngi eov'ng finelly egeln 
efter e couple eontht of living her* end there, It'l funny, 
we knew were under turvellence but figured thet the eort they 
knew th* sooner tney i^ould leev* ut elon*. Ho luen luck. 

The end ^f SST locution nuaber 6. 

Seccherlnc Trust, the Minuteeen. Stelm. Descendants, end 
Overkill ere ell hot end ey fevorlt* bends rlipht now Heybe 
I'u got probleet. 

C.O. 
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fff HOMMICISM 


mindless treed 

bj Tim Tonooka 

A lot of you are probably wondering what the hell a 
story on Adum and the Ants Is doing In Ripper. Well wlsit 
happened Is my reporters Violet and 1.1 nth wanted to do a 
story on them, and I didn't know loo much about the Ants at 
the time, so I figured It would be okay. Now the thing with 
Ripper Is. once we go out and get an Interview, then we 
gotta print It, that's the way we operate. And 1 also believe 
In giving my writers a bit of latitude. But as far as this 
"New Romanticism" stuff goes, I think there's another side 
to It that nreda to he told. The more I think about It. the 
more I come to the conclusion that this New Romanticism 
Is nothing but a total copout any way you look at It. 

The main problem with New Romanticism Is that It gets 
people caught up in superficial glamour without looking 
beneath the surface. It's a mentality that the people who 
run the corporations and the government would like to 
perpetuate, to keep people from seeing the reality of 
whal the system Is doing. 

1 think It's tf^ duly of an awure person to (ace up to 
the unpleasant reality of the way things are and try In do 
something about It, Instead of Just trying to escape Into a 
make-believe fantasy world. New Romanticism la the same 
scenario as disco- wear flashy clothes and be a sensation 
on the dunce floor. With New Romantlolsm there's * totally 
extreme emphasis on fashion. Expensive clothes that can't 
be worn In u normal evsrydsy situation are highly valued. 
All this does Is dissipate people's energy In an endless 
chase after the blest fashion products. It's the trap of 
passive consumerism the corporate structure's method 
of pacifying people by making them believe that squiring 
the right products will make them happy. 

A long time ago. people urrd lo say that punk was 
a movement against idolizing rock stars. Insteod of 
musicians being put on a pedestal of odulallon, they should 
be on the same level as the audience. Rrmember that? 
Nowadays s lot of people In the scene have fallen prey 
lo the star syndrome promoted by the corporate record 
companies. They want you to think their stars are so great 
that you'll pay any price lo see their concert, that you won't 
care If It's a pig promoter faitllng on the show <llke Bill 
Graham Presents the Ants at the Warfield), and that you'll 
buy all their records. After the concert you're supposed to 
pmir all your bucks into buying fashions so you can look like 
the band. The end resull is that a bunch of executives in the 
music and fashion Industry get richer, and people forget 
about supporting the true underground and flghtlrgt the 
system. 

Another thing Is that much of this romanticizing has 
nothing to do with reality. If you're gor.na romanticize 


yestcreby's pirates, then you^ahould romanticize the 
muggers and rapiats of today, bemuse they all have the 
same mentality. 

And as far as Adam and the Ants claiming to perpetuate 
the values of the American Indians, well thul's totally 
bullshit, because If you get caught up In New Romanticism, 
then you're just playing right Into the hands of the same 
corporate stnicture that Is screwing the Native Americana 
out of every thing thnl was rightfully theirs. And the 
spiritual culture oflhc Indiana has nothing to do with the 
petty fashion materialism of New Romanticism. Merely 
pitting on warpaint or sticking feathers in your hair does 
not make one an Indian. 

Have you noticed that all the major New Romanticism 
bund- *jch us Adam and the Ants, Classics Nouveau, 
Spandau Ballet, and Visage are all signed lo major labels? 
They're all part of the corporate scheme of things. The 
major labels love lo sign up the bands that are primarily 
artists and entertainer*. This distracts people's sttentton 
away from the bands that are really political. It's laird to 
believe that a band rnuld he signed to u major Intel and 
still represent the underground. It's Just like what 
happened In the sixties. The hippie movement used to 
actually mean something, but then all these people started 
selling out, and their copout excuse was that they claimed, 
"We're gonna light the ayatem from within." All that 
happened was that they became a part of the very system 
they were originally fighting sgamal. If punks are lo 
succeed where the hippies failed, then they've got lo 
learn from what happened before. 

The bands that aell out claim that when a bond reaches 
a certain level of success, they "outgrow" the underground 
and then It's time to sign to a major label. The fact of the 
matter Is dial these bands want to get rich and have Instant 
success on a large level, and they're willing lo sell out the 
movement to get It. But you don't have lo sell out. You can 
stay true to the underground and still have'success, but It'll 
take a lot longer than If you sign lo a major label and get a 
million dollar ad campaign behind you. 

Take the Dead Kcnncdya for example, 'niey'vc hod Ug 
success la both this country and the U. K., without signing 
to a major label or playing shows for corporate promoters 
like BIU Graham. And their success hasn't gone to tholr 
head. Offstage you'll aee them hanging out Just like all the 
other fans. 

And then there's Black Flag, the number one hardcore 
hand in the world as far us I'm concerned. They put out 
their own records, and other bands' records, snd when 
they're on tour they crash st some fans place. Compare 
that to the Ants suite fa the Holiday Inn paid for by CBS 
Records. 

So whst does New Romanticism have lo offer besides 
corny music and silly looking bands? Nothing. 
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TODD How conic you didn't Blgn the review? 


V P. J.: A likely story, 
i* TLM: No, U'l Inn! 

J TODD It waa the only one that w.mn'1 signed, 
I thought It was Rodney paranoia. 
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AIM INTERVIEW WITH THE PEOPLE BEHIND 

MAXIMUM mHVML 


MORE THAN JUST A RADIO SHOW 



TIM RUTH JEFF RAY RICK 


by Tim Tonookn 

Maximum Rock'n'Roll is now in the proc¬ 
ess of lacing nationally syndicated, so if you 
live in a part of the country where you cnn't 
pick it up on your radio yet, keep your ears 
peeled. Maximum Rock'n'Roll currently 
reaches 8 OT 1 of Northern California with Its 
broadcast on 5!),000 watt KPFA in Berkeley 
(Listener Sponsored Pacifica Radio) and on 
KFCF in Fresno. 


IUAFIIA: Maximum Rnrk'n'Roll la hy far the moat cdura- 
lloretl of the funk rock/lie* wave shows that am broadcast 
anywhere in llils area. Not only arc they rareftil to plnv n 
lot of Rock'n'Roll amt punk rock from the curlier eras, u 
lot of real obaoure rockabilly and 110 's punk, bul (hey also 
try to keep n political bend lo the pro*ram and try lo make 
people ktwwv whnt'a going on, an opposed lo )unt playing 
whatever new record comen out ami leaving II at thal. 

JEFF: Thene records come out of u context, and I think If 
you try to divorce the music from the context that you're 
really doing a disservice lo the listeners. That's what they 
do on most other staUons, because the fact of fhr mutter la 
lint most Ms on other new wave shows arc not political. 


Maximum Rock’n'Roll is jt unique pro¬ 
gram. They don't operate off a playlist of 
"hits" like a lot of other punk rock/new wave 
shows do. Instead, the emphasis is on music 
with a statement to make. The people who do 
the show arc fanatical record collectors and 
play a lot of tilings that you wouldn't hear on 
another station. Besides records, they play 
a lot of great tapes sent in by underground 
bands from all over the place. Along with 
frequent band interviews, the show has*also 
featured special segments Buch as a special. ^ 
on HB surf punks, a debate with Bill Graham,' 
and a recent discussion with the Bay Aren 
promoters. 
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RAY: It's still si a point In a lot of cities where It's maybe 
one or two hours a week. I Just took a quick vacation In a 
few dues, and f'm noticing thal a lot of new wave shows 
are sort of dance music oriented, and they're avoiding a 
lot o( things that arc really going on. 

BIAPRA: It's the safe sedative crowd, preacrihing music 
as a sedative to keep people "happy" rather than figuring 
out what's making Ihem mad |u begin with. 

TIM: Maximum Rock'n'Roll Is not jusl a radio program. 
The aim of the show is to be the on-thc-air outlet for 
what's happening here and for people lo be able lo uae the 
show ns,i vehicle for their communlcatlona. Radio and TV 
should be something that Is port of a community. It should 
not be something separate that's run by some company. 

I've tried lh gel Maximum Rock'n'Roll to not only he 
supportive of the continuing unde rgi <amdncss of music, bul 






My Involvement with Maximum Rock'n'- 
Roll has been kind of peripheral. I sort 
of drift In and out of tile program. 
Musically, 1 followed a lot of whal went 
on In the 60's very closely. 1 was in a 
town (Bonlder) that at the time was eery 
politically active, plus I was listening 
to Rock'n'Roll alncc 1 was In second 
grade, and Immediately picked up on 
the garage bands and liked them the 
best, altho there arc some 70's things 
I liked as well. 

EARN8 A LIVING AS THE SINGER FOR 
THE DEAD KENNEDYS: It'a a combi¬ 
nation of making enough money at gigs 
to Uve off of, and being very skilled at 
living cheaply. 

POLITICS: I'm closer to an anarchist 
than anything else, hut 1 also form my 


opinions on eaob Issue according to the 
Issue, and also think that any kind of 
anarchist system In the western world 
could take at least a hundred years to 
gel thru, cuz you're fighting against the 
western mind, therefore you gol to 
keep pushing, and not expect Instant 
results. Ot^ of the reasons people ire 
branding the 60's a failure now, which 
I don't think Is totally true, but a lot of 
people decided after the Vietnam War 
ended, "Well, politics Isn't s fad any¬ 
more. Let's go buy a house and have 
ha him," rather than keap pushing, and 
they could have gone after the oil com¬ 
panies, helped keep the conservation 
movement going, and a variety ol other 
things that jusi sort of got put on hold. 


because we have a historical perspective In terms of what 
happened In the 50's and 60's with outbursts of cultural 
rebellion, and how that was co-opted or destroyed, that 
definitely shapes our attitude towards what'a going on now. 
We try nod play the real gut Isvel ntull In whatever musical 
form it lakes, the stuff lhat Is definitely still In rebellion. 
But we don’t Just play records, wc alio Uke an advocacy 
position- how do we gel the local scene to grow and perpet¬ 
uate, and not gel ripped off or co-opted. 

THE NE\J “PUNKS," 

JEFF: One of the threats thnt we perceive to this overall 
scene Is obviously the corpurate music interests, which 
sre trying to make It marketable and safe and commer¬ 
cially viable, and monopolistic, nut I think the greater 
danger to the scene right now rests In the minds of the 
mssscs of people who are getting lnlu It. 

Nowadays there's hundreds of younger people that are get¬ 
ting into this scene, and thev all look like punks, If you 
look a( them on the street you think, "That guy'a got to 
have an anti-establishment attitude." Well II Jual Isn't true 
all the time. For a lot of these people, pun* la Just a style 
like a disco style or a new wave style la to other people. 

I was horrified to talk lo some people who look like hard¬ 
core punks who voted lor Reagan, who hate Iran, and who 
think lhat this country should be strong, and the Soviet 
Union might be invading any day now . These kind* of thing* 
sre exactly what we're trying to light sgalnst- that kind of 
stupidity, 

BIAFRA: Some of the people who are drifting lnlo the punk 
scene now arc getting something of a political opinion for 
the first time In their Uvea, and they're walking n tight¬ 
rope: They can either go, "Oh boy, swastikas and KKK and 
beating up people la cool," or they can go the other way. 

B ILL GRMtM 

TIM: I thli* In a way we act aa a conscience for the aoene. 
Like the very first lime Bill Oraham got Involved with put¬ 
ting on some local stuff, some people In the community had 


organized a boycott. It was a Screamers show a couple 
years ago, and we had been given Uckcts to give away over 
the air. So we asked these people who were doing the boy¬ 
cott to come to the show and talk shout It over the air, and 
they did that, and then wc naked listeners lo call In and aay 
whether we ahould Indeed give away thoae Uckcts or give 
them back. And people overwhelmingly said "Give them 
back." And eo wc give them back to Queenle Taylor over al 
Graham'a place. I'm rere lhat was the first time that some 
radio show had given them back freebies and sold, "Shove 
It, we doo't want It." 

And that's the position that we've taken. That's why we had 
Gratwm on the show- to show people whal be had done Is 
the EO'a, and how he's doing It again now lhat it’s econom¬ 
ically feasible for him to exploit this music. Essentially 
how the Involvement ol big moacy and corporate Interest* 

Is this music in a counterculture tends to rip It off, lends 
to get the smaller clubs to nhut down, the email record 
label I will get bought up. and the Independent record dis¬ 
tribution will be put out of business. And how lo keep the 
bands regenerating, how to keep the music in touch with 
the emotion that spurred It on In the flrat place, and nol 
have 11 removed from lhat and suddenly you're part of a 
corporate structure. Suddenly whal you're singing aboul la 
very different, and your values change quite a bit. 

Those are the type of lames we try and bring to people'* 
attention. Ultimately, It'e up to the listener* who go to 
shows, and it'* up lo the bands especially, to take a aland. 
And try and nol necessarily Just look st their Immediate 
economic Interest, but If they really are political, which a 
lot of people claim lo bs and which a lot ol bands feel they 
are, then they have lo Uke some kind of historical view, 
and they have to act upon It. 

THE C>Lt> PUNKS 

RUTII: There's also a lot of people- who used to be Involved 
In the punk scene, especUlly tn Ran Francisco, who sre 
sitting at borne now pissing and moaning aboul what's hap¬ 
pened to It. and I think the Idea la to let them know lhat 
they're the ones that are gonna make It happen or not 
happen. 
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TIM YOHANNON 

I host the ahow. 1 grew up In Jersey, 
moved out here In '67. took port in the 
heyday of the hippie movement, and 
moved book and forth from east coast 
to weal coast several times, tried to 
get a radio abow In 1970 oo KPFA, was 
turned down, and then finally thru a 
lucky break got a show and have been 
doing it ever since. 

OCCUPATION. Shipping and receiving. 
POLITICS: I am basically a red, with 
certain anarchistic tendencies laced In 
there. 


JEFF: One ihing J said before, l was being critical of some 
of these younger kids that are just getting Into the fashion. 
Well I don't want'to make some dichotomy between the 
older and the newer punks, and make It seem like the older 
punks were wiser or anything. A lot of the older punks 
were morons. 

RUTH Well 1 was Just using them as an example. A lot of 
people are Just alttlng around pissing and moaning and nol 
doing anything. 

JEFF: Oh, they are. That'a true. Bui I want to my we love 
It when these young kids come in. They're the ones Out pul 
the energy back Inlo the scene Jusl when all these Jaded 
older assholes Juit lucking gave up on It and decided to alt 
at home and listen to Minimal Man or Factrlx all night. Or 
Shoot Junk or speed. But on the other hand, we're Just try¬ 
ing to differentiate between people who use their brains for 
something besides a bandanna rack, and people who Just 
dress up and think It's cool to go around wearing swastikas 
and healing up people. 

BIAFHA: One thing that I've noticed about Ihe Graham 
shows and things ai Ihe Stone is thst there's s very brutal 
atmoaphere. They're very rigid, almost a police sute 
Inside a club or a hull the way the bouncers and security 
crew behave, and the way they run the gigs. 

TJM In Graham's case. Initially, when he opened one ball¬ 
room, that waa not necessarily a reactionary step. But his 
power and Influence Increased to th* point where he drove 
out his competitors, where he could in a sense coo trot that 
music, and then be part of this bigger process that Includes 
the big record companies, the booking agencies, and they 
til work In cahoots. Once that gets developed II becomes 
much more monopolistic. Aod that's what capluUsm as a 
whole has become. Very monopolistic. And tt squeezes out 
art, it squeezes out creativity. 

D/ffKSElj AUD THE MAS 

TIM: I don't think Dtrksen'a into the music as such, he's 
looking at It In terms of Us marketable potential, but be 
had some kind of appreciation, there was aomt mrt of him 
■hnt said. "Hey. this Is different and should be preaentid)' 

JEFF: He appreciated at least the ethos, or the aesthetic 
or something enough not to totally try to transform It. 
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This Interview look place May 10. 

P re sen! were Tim Yohannon. Ray 
Farrell, Jef! Bale, Ruth Schwartz, 
and Jcllo Biafra. No! present were 
Maximum Rock'o'RoIlers Rick Stott, 
who'a the board operator for the show, 
and Johnny Myers. 

Johnny grew up In Livermore. 

He does a show oo KA LX and hr'a the 
music director there. He also does s 
■how oo KALW. He'a Involved with 
Systematic Records, Subterranean 
Records, and with helping Another 
Room Magazine. He uaed to work for 
Hough Trade. 


BIAFRA: I stoo don't think be wants to have ll on TV and 
radio for the aole purpose of making money for Wrkacn- 
Miller Productions. He's kind od a dropout frrvn the big 
time entertainment Industry. We all know about Dlrk'a 
vengeful side, and one of bis ways of sxprsasing Ms venge¬ 
ful side Is to provide s place for bands that the entertain¬ 
ment industry Is scared of, lo play at. 

JEFF: A lot of these newer people that are expressing 
hostility toward Dirksen don't even understand where be 
came from and whal he's all about. 

RUTH: The fact that those young people can get In his club, 
and il'a one of the only clubs In Son Frgncisco thsy can gut 
Into. 

BIAFRA: Sometimes they can't, and people automatically 
assume. "Oh Dirk banned all Ihe minors, lei's go boycott 
the Mabuhay," and usually it'a either police raids on 
Broadway season, or It's Ness biting his nslls thinking 
it's police raids on Broadwsy season. 

TIM: in fact Iasi Uroc that happened, Dirk waa ao plsaed 
off that Ness had banned minors, Unit Wrk was In favor of 
the bands organizing a boycott. 

BIAFRA: One thing that maybe some people who read 
Ripper don't tame. Is Dirk does not own the Mabuhay. 

Ness Aquino owns It, and It was originally his family 
restaurant for Philippine couslnc. Ness tolerates Dirk, 
but to this day Dirk •till has to constantly answer to Ness 
In one way or another. There was a big threat In mid '78 
that Neaa actually was gonni turn the Mabuhay Into s disco. 
It very nearly happened. And that still hangs over his head 
from time to time, Ness thinking there mitfit be police 
raids, Ness getting mad al a kid and deciding minors need 
to be banned, and then using police raids as in excuse, 
or Ness wsntlng to do weird remodeling Jobs. 

JEFF: 1 think Ness wants to turn It Into a safe new wave 
club . but Dlrk'a the only thing which has kept him from 
doing that. 

•S BLL/AJG OUT 

DO YOU FEEL THAT THE FACT THAT MOST OF THE 
SUCCESSFUL BANOS TO EMERGE FROM THE PUNK 
SCENE HAVE GRAVITATED TOWARDS MAJOR LABELS 





RAY FARRELL 


I'n^also from Nfw Jrrwy, bul I didn't 
kiM«* Tim before I moved out hero 
vIhuI IIvv years ago. In the CD's I win 
listening to ■ lot nl tnifca lh»t my 
pnmhlr told mo a I* ml- Rock’n'Roll. 

I loukrd lor snv record thnl wasn't )uHt 
the usual normal things that were 
selling In the top 100. 

OCCUPATIONS At this point I work lor 
Rough Trade. Somehow I'm always 
gonna end up working lor a record 
store until I'm about 95 years old. 
POLITICS: I don't barn a particularly 
strong political ewnniltment, but If It 
were to go toward any direction it 
would move In a socialist direction, 
mainly hcenuec since I was a teenager, 
most ol the people that I've worked lor 
or worked with have sort ol made me 

look lor that alternative. 



KPFA KM W.l Berkeley 
KFCK FM 88.1 Fresno 
Tuesday B-llpm 


KI’FK FM 90.7 Los Angeles 
Saturday si Midnight 

Alao coming on KAIH Boulder, CO, 
WZKO Chicago, and others. 


AND BIO BUSINESS PROMOTERS INDICATES A FAILURE 
OF THE UNDERGROUND TO PROVIDE AN ATTRACTIVE 
ENOUGH ALTERNATIVE? 

TIM: I think that If a band wants to stick toils political 
guns. It can do an alternative and make It. It's s much 
slower process. II they're hellbent on Instant success and 
being rich, then they're gonna go the corporate route. But 
If they give a shit about the perpetuation of the environment 
thnl they come out of. If they care about the younger bands, 
If they care about the people that go to their shows and 
what's going on In their minds, then they have choices. Bul 
most hands will nol have the fortitude lo do something dil- 
ferent. Like II wns real neat when UK Decay came here. 
They played the grassroots level. They're an English hand. 
They didn't go the regula r route, and I gtve them a lot of 
credit for that. The Dead Kennedya are another example. 

BIAERA: It's much more possible now to do that than It 
was a few years ago. It was a combination of a lack of 
independent labels In America and people willing lo pul up 
money for that. Plus In the very early scene, late '77 lo 
early '78. there was still Oils attlludc. "We're gonna get 
signed, wc'rc gonna make It big." And when It didn't hap¬ 
pen. there was no Independents to bail people out. I think 
It's been one of the groat tragedies of the American punk 
era in the 70'a that there was no Avengers album, or two 
Avengers albums, which there should have been, no Dlls 
album, no Zeros album, or no Negative Trend album. The 
reason was that the independents until recently fust have 
not heen there in this country. Now that they're finally 
here, the more power to them, but they need all the 
exposure and support they can get. 

PUMK PRO&LEfAS 

WHAT DO YOU THINK CAN BE DONE TO BUILD UP THt 
UNDERGROUND SUPPORT NETWORK MORE? 

BIAERA: One thing Is simply getting people lo fucking talk 
to each other. San Francisco Is one ol the more gossip- 
tinged, cliquey scenes I’ve ever seen. The heat way to do 
that Is if one person begins complaining about someone 


else, there's a very good chance It was a misunderstanding, 
so you talk to the other person, then get them back on good 
terms with aach other. Or almply just give out phone num¬ 
bers to people who should meet each other. 

There's also Juat Independent entitles working together, 
rather than agilnat each other. I'm really glad to oec Sub¬ 
terranean and the people at Systematic thru their new label 
Thermldor working together to help Flipper, rather than 
fighting over who gets to record them and pul out their 
material. 

* 

RUTH: There's altogether too much political In-fighting 
within the Scene. 

B1AFRA: Which distracts people In the scene tram fighting 
the real problems or enemies. U'i slways so easy lo play 
Into the hands of the state by lighting with each other, 
rather than fighting the stale Itself, 

JEFF: One big problem Is I think a lot of people In bands 
arc nol really (ana anymore. They're in bands to be cool. 
They just want to fuckin' show off and maybe gel money bo 
they can do drugs. They’re not realty concerned whatsoever 
with supporting anybody olse, forming a community, doing 
anything positive at all. They're just off in a hicking 
gratuitous ego trip. 

DRUGS 

TIM: I think that it's becoming trendy among oertain people 
lo shoot up. I think people that are doing that are realty 
copping out on taking that energy and putting it into some 
kind of constructive use. And these are the same people 
who are real down on hippies. When punk first started, , 
part of It was a very strong anti-drug feeling. And now 
these kids are doing their heat to Imitate the worst aspects 
of what happened lo the 60'a. And if they're gonna do that 
at least they should recognize that they're repeating history 
and stop complaining. 

BIAFRA: There wae a cover story on New York's Soho 
Weekly News that was promoting shooting up smack as a 
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JEFF BALE 


I'm originally from Chicago. During 
the 80 's 1 was a hippie. 1 was radical¬ 
ized b) the Democratic Convection and 
ao forth. In the 60 's the garage punk 
atuff waa my favorite kind of muaic. 
Then thru the whole early 70'a there 
wasn't one rock hand I Uked. But I've 
been waiting all tny life for punk, and 
then suddenly It happened In 1976, and 
I was booked right front the beginning, 
and I've been a fanatic aad obaeaaed 
with It ever since. 

SINGS AND WHITES LYRICS FOB THE 
BAND "WAR ZONE": We're trying to 
get some positive Ideas across to 
people, get rowdy, and have bin at the 
aame time. . 

ALSO WRITES FOR DAMAGE. 


OCCUPATION: Right now I'm a 
messenger. Up until bat year I was 
1 professional graduate student. 
POLJTIC8: I consider my form of 
anarchism to be very much like 
revolutionary aoclallam: a nonauthori¬ 
tarian aoclallam. 1 believe in locialist 
values, and I think that you can't 
auccced In achflvlng thoae valuea by 
having an elite that makes decisions for 
everybody else. 1 think that any kind of 
new structure has to be bull! from the 
ground up, and people have to be 
voluntarily committed to doing It. 

I'm definitely against all states, snd sll 
oppressive regimes whether they're 
left whig, right wing, or centrist. 


new trend, a new fashion, and a new fun little fad. now that 
James Chance Is doing It. And the thing that people goiu 
watch is where the hell is Jamss Chance now 7 Uncle Sam 
knows all too well that the quickest way to defuse a youth 
culture la to gel them all fucked up on drugs, 1 think It's 
more than s coincidence that so many musicians In New 
York and L. A. and San Francisco are suddenly finding 
Junk and speed so much easier to get s bold of, and ao 
much cheaper. 

JEFF: Whnt’s the difference between that and what regular 
rock musicians do? We have a situation with people thal arc 
supposedly Involved In as alternative scene and supposedly 
expressing alternative values, and what they're doing Is 
Just totally concerned with thalr next fix, where they're 
gonna get their coke or speed. What the bell, they might as 
well live In Marin County and fucldo' have a hot tub. They 
would If they were successful. Right now H's really chic lo 
be strung out, snd you have all these people following you 
s round thinking you're a really cool guy. when In actuality 
you're Just a fool. 

BIAFRA: A comment I get a lot of from people la, "Boy, 
you must do a lot of drugs before you go onstage." People 
who are strung out on drugs try lo make a link between 
their best creative momenta and the bet that they were 
doing drugs, which leads a lot of people lo think thal the 
only way they can create like that Is to do a lot of drugs. 

And I Ihink that's a rsal great mistake. 

SPRM PA/AJT 

WHAT ABOUT PEOPLE SPRAY PAINTING VENUES? 
AREN'T THERE BETTER TARGETS? 

JEFF: Oh absolutely. We would suggest thal everybody go 
point Bank of Americas, real estate offices, and chamber 
of commerce buildings. 

BIAFRA: The classic example wax the bsl night we played 
a pbcc called Alto's in Berkeley. People gratruied the ' *■ 
pbee from wall to wall. .It waa the Assyrian Society's hsll 
and they were renting ll out for punk shows and things. 

They have their little functions there for all ages, and when 
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people come In and find "so-and-so akullhicks” written In 
their main room, they're lens likely lo rent out the hall 
again. And people graffitbd ma and pa grocery stores 
oulside and Ignored the Wells Fargo Dank down the block. 

I think thal's totally the wrong attitude. 

JEFF: A lot of the really underground venues don't really 
care if you spray paint. If they're open on a regular basis. 
<*> the other hand. If people are renting out a hall and put¬ 
ting on really good shows, the punks should use their brain, 
and realize that If they're gonna spray |aiint It, there's not 
gonna be any more shows at that place. 

bit 1 think the other thing to point out Is that ws live In a 
kind of society where the average achmo on the street, 
especially a teenager, does not have accasa to, cannot 
express him self via normal communications channels. 
Obviously a 16 year old punk la not gonna do a guest 
editorial on CBS. We're In a situation where the only way 
we can express ourselves la by doing something outside the 
existing communications networks. And thal Is by starting 
fanzines, by gelling Into hands and expressing Ideas, by 
writing things on walla- let's bee It, for a person who'a 
powerless, if you write something on a wall, thousands of 
people are goons see It. going by m a car or tram or 
whatever. 

BIAFRA: I also take strong cxcptlon to the stand that It's 
okay to throw bottle* at tends. Bottles can malm. 

PUfiiK P£AlOfJST«AT/oU 

YOU'VE BEEN ON THE AIR FOR THREE YEARS NOW? 

TIM: Chi a regular basis. We started In *77 by doing a 
■cixtple of shows whenever we could get In there, then finally 
we got a timeslot- Sunday at midnight, But thnt really- 
sucked. The aUtlon had promised to move us to a better 
Ume but they kept reneging, euz there were a lot of people 
within the station who were real against punk. So we had a 
demonstration In April of '79 out In front of the station. 
About 150 kids showed up snd it was totally great, and they 
acceded tq our demands and moved It to a prime-time slot. 
They won't fuck with us now. 






RUTH SCHWARTZ 


1 grew up Id Huntingdon Beach, and 
came lo San Francisco about two yearn 
ago. I wan born In 1960, Vrl consider 
mysalf a product of the 70'a. I'm Just 
finishing up mv bachelor's degree In 
broadcasting, and therefore I'm ori¬ 
ented towards the production aspects of 

radio, as well as helping Tim out with 
Maximum Rock'n'Roll and the produc¬ 
tion of the ayndlcatlan of it, and do a 
eery late night show on KUSF. I'm 
keeping my Involvement there pretty 
minimal, }uat doing my show there. 

I did a a how at KALX for awhile, t was 
Involved with Damage On The Air, and 
syndicating that for awhile until It 
dissolved. 

OCCUPATION Waitress. 


POLITICS I wouldn't ssy that I ascribe 
to any particular preset political realm, 
sltbo I orient myself towards the anar¬ 
chistic socialist blend of things. I (eel 
that I'm basically a strong supporter 
and work towards perpetuating counter 
culture, plugging at the things that you 
behove In thru* counter culture thal 
oppoaes the cultural values of Ihe mass 
society. I believe thal dlaacmlnatlng 
accurate Information aboul alternative! 
to what's going on In (be world, and 
different ways of looking at the cultural 
to ecooomlc values of any particular 
system Is what's important, that people 
be aware and then decide for them¬ 
selves what they're gonna get angry 
aboul or what they choose to do. 


^at/oajal syAJD/omo/vl 

TIM We’re taking the two hour tape thal we make of the 
live show and editing It down to one hour, which will go out 
each week, snd try tnd get It out to a lot of not only big 
cities, but a lot of smaller places. And then encourage 
those places to send their tapes and records to us, so 
thal wc can do segments an what's happening In all these 
obacurc places. Sort of Ukc use It as a link between all 
these different Isolated communities of music. 

{Syndication Inquiries may be addresaed to- Ruth Scbwarla, 
507 Haight St. Apt. D, San Francisco, CA 94117. Phone 
(415)861-5248. If you're involved with a radio station and 
you're Interested In squiring Maximum Rock'n'Roll on any 
Sort of temporary or regular basis. It'S being syndicated 
thru the Pacifica Program Service, 5316 Venice Blvd., 

Los Angeles, CA 90019 (213)931-1625. They will send you 
the show. There Is a sample tape and about 20 shows 
currently available.) 

Here's an address for people who arc Interested In sending 
tapes or records to Maximum Rock'n'Roll: Tim, Box 268. 
Berkeley, CA 94701. 

C50-C60-C90-60! 

WHAT no YOU THINK OF PEOPI.F TAPING MUSIC OFF 
THE AIR? 

BIAFFA: Taping anything means you llatcn to It, and then 
you want lo hour more about the hand, so the more the 
merrier. Then you can play tapes for your friends, and 
some of them may go out and boy the record. 

JEFF: We think It's a good idea for people to tape records 
because, number one, they're not supporting the major 
label fuckers, number two, it might cause some problems 
Initially for small labels and small bands who are selling 
Independent records, people might tape them Instead of 
buying them, but I don't really think thal may be a problem 
because the greater exposure more than offsets a small 
loss of sales. 


Rkcism i*J So*J6S 

HO« ABOUT THE SONGS BY THE VKTMS AND THE 
UNDEAD THAT YOO BANNED. DO YOU FEEL THAT AT 
A CERTAIN POINT CENSORSHIP BECOMES NECESSARY? 

TIM A few months ago I felt like there were an awful lot of 
songs that were becoming popular that seemed lo be pretty 
racist. So 1 played the songs once, said what I fell was 
fucked up about them, and said I won't play them again. 

Then 1 played songs thal gave an opposing point of view. 

1 thlt* people who are on the air can Influence a lot of 
people. There's a lot of kids out there who are forming 
Ideas, and since reactionary values are the values that the 
mate media pushes all Ihe lime, If we're really an alter¬ 
native then we have to push alternative values. And so if 
that’s censorship, so be It. I consider It to be a vary small 
drop In Ihe bucket In terms of opposing what people are 
Inundated with all the time by the regular media. I don't 
think the other stations who play Uu9 music have squarely 
confronted that laauc. And they say they're talking about 
freedom of expression, snd freedom of choice and all thal. 
Well 1 think If you want lo hear those type of things Just 
turn on your TV set and you'll see It all the time. 

JEFF: There's a lot of people who are going thru the stage 
of rebellion that people do when they're young. They have 
frustration and hostility, and they're not really sure where 
to direct U. These arc the people thal it's Important lo 
reach. The people who are not really committed and who 
are still confused as lo whal kind of values they hove. 

Like t lot of times I've seen people wearing anarchy buttons 
on the lell lapel, and swastikas on the right lapel. Those 
people are totally confused. They don't have the slightest 
idea what they're talking about. Anarchy Is the antithesis 
of fascism, because anarchy Is against any domination of 
man by man. So If one is wearing an anarchist button, one 
should be aware that It certainly has nothing to do with 
narlsm or swastikas. 




(continued on page 28 ) 
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By Violet Vamp 


Society Dug has been around the Sun Francisco punk 
scene for over a year now. yet nothin has ever been 
Wriltea on them except for a feu record reviews In various 
lanzinoa. Although I wouldn't call them entirely original, 
(most lands never really are anyway) I was curious to find 
out who makes up this bond that everyone seems lo ignore. 

Johnithln Christ, the lead singer, is from Philadelphia. 
He's very Crass oriented as far as music goes. He 
expresses mpro emotion onstage than off. He told me that 
offstage he's-aJaiost emotionless. (Hut 1 have cai«hl him a . 
couple times expressing im emotion of some sort.) Although 
hla Iasi name onstage is Christ, he says it has no religious 
moaning, II jusl sounds good. 

Joe Dirt is from New York ant la a very talented 
guitarist. Jamel Hell, the bass player, and l). D., the 
drummer, are both from the tiny Area. 

Society Hog has a single out on the Subterranean label 
called ' Working Class People." and another song on the San 
Francisco Underground F.P #2. A tie* EP Is on the way 
also, plus a lour around the suites. 

interview by Violet Vamp and Lindt Wilson 

VlOLETi wry has Society Dog never been ur fanzines or 
anything? Do you feel the media ignores you? 

JOE: ft's a lack of response to our music. 

JOHNITHIN: 1 don't know If it's ill lack of response. Just 
nut enough exposure. TTio mosl we play is for our friends 
We haven't played to real big audiences. 

JOE We've been Irving, but most clubs refuse us. They 
won't let u» play the Mab. 

VIOLET: Why ? 

JOIIMTHIN Personal dislikes Dirk used to deal with New 
Youth Productions a long lime ngo. He hates Joe because ■ 
him and his girlfriend trashed the money drawer, the cash 
desk. They slummed the whole thing down It's a hunch of 
shit, We couldn't even play places like Berkeley Square Ull 
w« just got our motaiger recently. He got us In somehow . 
LINDA You piny the Sound Of Music's lol. 

VIOLET: That's a hardrnre venue anyway. So whnt’s behind 
Society Dog * What's your message? 

JOE I think mujjcwtse. It's an advanced form of music. 

It's beyond Hock and Roll. It's real hardcore. It's laat and 
noisy. I think I hat's why »c don'i gel response. IPs not all 
real entertainment. 

VIOLET: Were you In other bands betore this* 

JOHNITHIN. Yeah, I had a couple bands. I've slways 
wanted to perform. I usedalo think I win |gg> Pop when 1 
was n kid. I never listened to Led Zeppelin or stuff like 
that. My friends did. I didn't have too many friends. 

LINDA The nurenst. huh’’ 

JOHNITHIN: Punk rock came ailing and brought sll the 
misfits together. 

VIOLET: How would you describe your outlook on things 
then, from now ? 
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JOHNITHIN Back then 1 didn't have any money. Now 1 
don'i have sny money. So... 

VIOLET: Joe, what were you into before this" 1 
j JOE; 1 was In a bond in New York. Then 1 was in a band 
i here with Daw Vacant and Jamel called Bodies. 

| JOHNITHIN. Jamel )usi got out of jail. The cops beat the 
fuck out of him. for no rcusun. He was Just walking down 
the siri-vi and typical Nazi police harassed him, They Jusl 
started beating him up. They found out lie had brass 
knuckles and some speed on him, so ihej charged him with | 
a concealed deadly weapon, and drugs with Intent to sell, 
■nicy really pounded him We were going to play last 
Friday nltfit but we had lo cancel. 

(Then the subject turns to politics) 

VIOLET: How did you get Into Anarchy ? 

[ JOHNITHIN: It was before the Sex Pistols. 

VIOLET: Your bond seems to talk n lol about Anarchy . 
What's your concept of It? Do you agree with what Cras* 
said about peace for total equality, or do you led then- 
should !*■ violence to gel things done 7 
JOHNITHIN: Not violence to actually harm other people 
that aren't harming you, I think that's totally senseless. 

I believe in Anarchy and peace, like Crass. They're one 
of my favorite bonds. 1 go along with them, I hove their 
butltais on my Jacket. 1 believe in self rule. Anarchy all 
the way. No government. At leaal no capitalist American 
governments. That's my least favorite government In the 
world. If I could afford it. I w ould live In Europe, because 
I don't Ilk* America. I don't like the American atandards, 
the commercialism of American goats. Like on TV, those 
commercials. How slupld do they think we are’ They're 
brainwashing you for so long, even In music, 

VIOLET: Do you leel It's lop established? People aren't 
going by ideals, |u«t by what influences them, by what they | 
gee 

| JOF The government has a lot to dc with It. They have 
THEIK set oi ideals. 

| JOHNITHIN: They mainline the whole country through 
televtsloigand their other adverts and stuff. The only way 
lo make It belter Is lo destroy thr whole thing and wipe it 
| out. In the long nm. I feel television will do more damage 
than anything. 


a oo 





VIOLET: Do you feel that In Europe 
they live more of Uicir own lifestyle*, 
that they have something to say over 
there? 

JOHNITHIN: They live more their 
lifestyles, but they have nothing to say. 
It depends on how you look at It. Like 
the American government is the most 
liberal government In the world, but its 
values and views are all wrong. It cor¬ 
rupts and destroys. You don't have any 
say In It. In England the taxea are high 
and the economic situation Is the pits. 
VIOLET: How do you guys feel about 
Reagan? 

JOHNTTHLN: I'd rather have Reagan 
tn there than Bush. God lorbid that 
George Bush ever come Into control. 
VIOLET: Do you feel It's still a free 
country? 

JOE: It's more free for some people 
than it ts for others. 

VIOLET: Do you feel songs can he 
political and entertaining at the same 
time? 

JOE: Aire. 1 think being political Is Just 
part of life. 

JOHNITHIN: II'* Ju»I the way life Is. 
We're Just defending ouraelvsa. 
Defending our rights. 

(Now the subject turns to music again) 

JOHNITHIN: I think the kids In San 
Francisco aye more political than In 
L. A.. I think the scene In New York Is 
bourgeois. I'd like to change things up 
there. We're going to the Southern 
states. Our manager has set up the 
dates. 

JOE: We're gonna play Texas. 

VIOLET: I've heard a lot ol opinions 
about your song "Tttle Role,' from the 
S. F. Underground EP #2. I've heard 
from three people lt'a a Junkie song. 
What's your Interpretation of it? 
JOHNITHIN: I'm s Junkie and I wrote It. 
Ha ha. That's the only song that 1 wrote 
the music for. Jamel and Joe usually 
do the music. Most other songs I write 
are out of frustration. 

VIOLET: What is moat Important to 
you? What are your goals? 

JOHNITHIN: To be totally Independent 
from society. Not having to depond on 
the basic welfare and structure from 
the rest of the nation. 

JOE: Having the ability to do what you 
want for yourself and do what you want 
with your life. Just play loud music. 
Have fun. life is so boring. That's why 
you need loud musfe. 

VIOLET: I wish you guys all the luck. 

Note: Since the time ol this Interview, 
we heard that Society Dog Anally 
managed to get a gig at the Mah. 



photo by Sid Terror 


Joe Dirt and Johnithin Christ 
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Clockwise from front: Adam Ant, Terry Lee 
Miall, Marco Pirroni, Merrick, Gary Tibbs 


by Violet Vamp and Linda Wilson 

IfnM nce upon * rtme there 
J was a band of pirates 
LSjSJI called Adam and the 
Ants, Leaders of the 
Sexy Warriors. They came to 
expose the country to Ant music, 
and played to ye old city of San 
Francisco April 10th to an 
enthusiastic crowd of Ant fans. 
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Actually, our adventure began 
two or three weeks before they 
arrived here. Linda and I were 
getting bored with everything 
lately. No insult to anyone in the 
scene, but after awhile it gets 
monotonous. There cornea a time 
when you look forward to some¬ 
thing different. At least that was 
the case with us. We had heard 
about the new romanticism move¬ 


ment In England and were inter¬ 
ested in learning more about It. 

So when we heard that Adam nnd 
the Ants were coming to' town to do 
a concert, like a couple of excited 
little girls we Jumped at the 
chance of getting an Interview and 
seeing them in concert. It was a 
new and refreshing challenge for 
us to do research on what we felt 
Is one of the finest bunds to 
emerge from the British punk 
scene since 1977. 

When we were Invited to inter¬ 
view the Ants at their hotel (the 
Holiday Inn), we immediately be¬ 
gan preparing for what lay ahead. 
First of all, what did we know 
about the Ants, other than the 
personal side of liking their music 
and being tans? We knew some of 
their history. Adam used to be In 
a band called Bazooka Joe In 1975, 
which was one of the first bands 
the Pistols played support for. He 
formed the Ants early in 1977 with 
Jordan as manager and vocals. 
Jordan sang alongside Adam at the 
time. She was a spike haired girl 
with painted stripes on her face. 
She left later to go Into theater, 
and the bund went through many 
personnel changes, including Mal¬ 
colm McLaren managing them for 
awhile (he now manages Bow Wow 
Wow, whose members are Adam's 
old hand). The Ants, now signed to 
CBS Records, are No. 1 in F.ngland 
and are settled with members: 
Marco Pirroni, who plays guitar, 
was In various hands like Siouxie 
and the Banshees, the Models, and 







Rema Rema. Gary Tibbs, bass, 
who played with Roxy Music and 
the Vibrators. Two drummers, 

Terry Lee Mull (who was also In 
the Models), and Merrick. And of 
course, Adam Ant, vocals. 

Whatever else we knew of the 
Ants we were destined to find out 
more. So that morning April 10th 
we look off to San Francisco. We 
hoped our questions weren't loo 
stupid and we wouldn't make fools 
out of ourselves (at times that's 
not hard for us to do). First we 
were excited, then we were ner¬ 
vous, and by the time we left for 
Frisco wc were terrified. Still we 
managed to arrive early and took a 
cable car to the Holiday Inn. There 
we sat Impatiently waiting for the 
band to arrive. After three beers 
and lots of chit-chat we were feel¬ 
ing calm enough to ask even the I 
stupidest question. (For example, > 
"When you get up in the morning 1 
do you get up on your right side or *, 
left?") t 

The band arrived late for their 
Interview. If you're familiar with 
the Ants, their Image and appear¬ 
ance In concert will probably come 
first to mind. For awhile, the 
Ants used to come out onstage 
dressed like the Village People 
and did a cover of "Y. M. C. A. 
changing the title to "A. N. T.S." 
Nowadays they come out looking 
like pirates with war paint makeup ' 
and sing songs like "Jolly Roger" . 
and "Kings of the Wild Frontier" J 
(the title track of their current al- ( 
bum. Their style Is now the cur- | 
rent movement happening among I 
bands In England. I asked Adam / 
whal Influenced him to wear the * 
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fashions that seem to be a large 
part of the Ants’ success. Adam, 
who wore bratded-jrthbons in his 
hair.and dressed like a pirate out 
of a romance novel, la very 
attractive, and soft spoken. He 
explained, "I think a lot of bands 
who’ve been-working hard for four 
and a half years have had a visual 
image and sound presentation for 
audiences. I've never gone onstage 
without presenting a makeup and 
sound. So whal I'm doing now is a 
combination of four separate 
makeups I've been doing. Also 
every makeup tends to reflect the 
makeup and reflection of songs l'm 
working on." 

"Sounds like characters to me," 
said Linda. ^ 

don't think it's characters," 
said Adam. "No, it isn't charac¬ 
ters at all. I don't think I need to 
hide behind it. I wear anything that 
makea me feci good, makea me 
feel sexy, I can actually operate 
in. We worked hard on our new 
romanticism. Fashions can come 
and go. I don't really want to come 
and go. I want to come and stay." 

If the age of the new romanti¬ 
cism that the Ants created is 
sweeping England, (ben ll'a their 
fans who helped promote their 
style of fashion. Ant Ffeople, or 
Mohican Kids as they're known in 
England, follow the Ants every¬ 
where and adopt their style. 

They're sharp looking tough kids 
whom the Ants feel responsible 
for. We inquired of Adam, "What 
makes the Mohican Kids different 
from the Idds who follow the other 
bands?' Adam paused a bit, then 
said, "The only positive thing 
about punk was that it was a 
revolt in style." 

"They seem to copy your style 
well,” said LlDda. 

"Well, they don't," said Adam. 
"They copy my style the way I 
copied my hero's style. I've cop¬ 
ied Bryan Ferry, I've copied Marc 
Bol&n, as long as the list goes. If 
you want to know the list, wait till 



, ’ afterward*. But the thing is, ' 
there'# nothing wrong with sincere 
* Innocent Imitation. I think a lot of 
young people do It. 1 did it. 
Everyone has his favorite thing." 

The Ants feel a special commu¬ 
nication between them and their 
audience. Their message as Sex 
People is to look sharp and be 
proud. Communication and reach¬ 
ing out to the audience la impor¬ 
tant to the Anta. They make their 
audience feel special, and want 
everyone to have a good time. 

As Adam said, "I think the audi¬ 
ence la the most Important thing In 
the music and show business. 

I think It’a a very gray, very de¬ 
pressive period for all around the 
world, especially the U. K. And II 
was very reflectl%-e in the music 
and the fashion. The fans go lo the 
shows and hang themselves and 
beat each other to a pulp. And we 
just reversed it all." 

"Well do you feel there's a 
warm sexual feeling between you 
and your fans?' 

"Hopefully yeah," said Adam. 

Gary, their blond bassist who 
has a mischievous twinkle in his 
eyes, responded "Yeah, some¬ 
times it's quite difficult. The 
stage is quite sways from the 
audience, so it'a a lot harder. But 
on this tour the ahowa are fairly 
smalL The stage Is very Dear the 
front door." 

"Whal about as far as the sex 
goe*. Are you in It for the sex?" 
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Marco said, "We're all In It 
(or the •ex." 

"That comes after the •bo*," 

•atd Adam with a smile. 

(Laughter all around) 

Marco said, "We play before 
the show and after the abow." 

"Ia the aex part an Image 
you present? Or la It aom< 
thing you relate to In real 
life?" 

Adam thought for a second, 
then said, ”1 think Image la a 
eery dangerous and meaningless v 
word. If the Image Is stronger 
than the performance and the 
heart that goes Into the music 
and presentation. Then I think 
that one very important element 
of this shows the communication 
of the audience and the performer, 
and If your ego Is bigger than your 
willingness to give, you've had 1L 
That's how I feel about It. I think 
people, Images change and they 
\ Just develop.' 


just develop. 0 . 

V.A1ADAA1 l/H AClAAf 


"Like you got one Image and 
you Just go to that one Image, the 
audience wants that one Image, 
and when you try to change It as 
It happened with AUoe Cooper, 
sometimes they don't accef* you’ 
for what you are. Alice Cooper 
was a very skillful songwriter, 
and he wrote "Only Women Bleed." 
People suddenly aaw another side 
of Alice Cooper which I think they 
would never come to tern* with or 
accept. Even when that aong waa 
being sung by Julie Covington like 
opera, I'm sure people dlcta't 
realize that Alice Cooper, the 
guy who cut heads off babies and 
rabbits, or I don’t know what he'a 
supposed to have done, but that 
guy had written a aong that spoke I 
think very beautifully and frankly 
for women and a woman's cause." 
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As far as the music goes, — „ 
the Ants are no ordinary band. 
Their music Is as special ss 
their Image. You can't classify 
Ant mualc as Rink, New Wave, 
or Rock'n'RoU. It'a Just there. 


"I don't think 1 have to 
be anything," said Adam. 

”1 make music, I sing songs. 

I don't want to be classified by 
anybody else other lhaji myself 
and my audience." 


Sure enough, the Ante go about 
their mualc In a different way. 

For example, they have two 
drummers Instead of Just one. 
Their drum style lk similar to that 
of Gary Glitter. When asked about 
the concept of the drums and mualc 
of a different styte Into whgt'a 
happening now, here's what Adam 
told ua: "We got absolutely sick 
and tired of rock and roll, western 
music." 


Marco also replied: "Not many 
people draw our Influences from 
that area. We draw our influences 
from dlfferenl areas, not Just rock 
and roll taanda or ao and so bends 
or American bands. A lot of bands 
influences were from America. 

We haven't any basic Influences 
except for certain parts. No dis¬ 
respect to America, Just the way 
It Is." 





Ant music certainly caught on In 
England. The Ants are No. 1 In the 
l). K. and are obviously enjoying 
their success. But Adam and the 
rest haven’t always had tt that 
easy. Only a year agu the Anta 
were still struggling. The press 
was very negative about the Ants, 
but they still managed, and now 
they're No. 1. How do they feel 
about tt? 

"It proves we weren't wrong all 
along." said Marco. 

Terry, their drummer, also re¬ 
plied: "You work your guts out for 
It, right ? You spend hours in a 
poxy studio 24 hours a day. You 
never see the light of day. You 
think, 'This is It. This ts the best 
thing I've ever done.' Which Is 
what we thought of our first single. 
It came out and It was hated. 

You're thinking, 'Why am 1 doing 
It? They Just can't hate it. It can't 
be any good surely.' You think. 'No 
it can't be bad.’" „ 

"* \ 

* Adam said, "Primarily the suc¬ 
cess la due to the fact that In those 
intermediate years we worked 
hard, got a totally fanatic follow¬ 
ing that bought our records, we 
went on the charts, got on T. V. 

A lot of English people decided 
they liked the bond." 

What made Ant music suddenly 
so successful In England will 
hopefully do the same for 
America. Many arguments have 
occurred that either the Ants will 


"The thing Is," said Terry. "If 
there Isn't anything good about the 
record. It'a an aw ftiTrecord, and 
they like It. So what?" 

Then said Adam, "The thing with 
the question about hype with the 
music industry, let me tell you, 
with the last six months has 
changed. There's no more money 
to hype In records anymore. 

That's finished. Secondly, our al¬ 
bum has been on the album charts 
Top 10 for four months. It's been 
the top for all those weeks. It's 
been up and down Uke a yo-yo. 

There must be something, or It 
would disappear." 

"And now I should gel off my 
soapbox," said Adam. "Ask me 
what my favorite colors are. 

I Uke red. black, orange." 

"One last question for Adam. 

Would you rather be a saint or 
a sex symbol?", 

Adam smiled snd said, "Neither 
\ of those, I Just want to be an Ant." 

A lew hours later, we were of^ ^ 
to the concert. We bad never ex- y 
pcrlenced Antmuslc live. Sounds ^ 
like fun. When we got In we found 
out there was no opening band, ao 
the first half hour was spent look¬ 
ing for our photographer, Brenda. * 
After awhile we gave up. We didn't * 
want to miss this show. Around 10 * 
PM the lights abut down, the back- , 
drop with the Ant symbol "Ant Mu- | 
sic for Sex People" Ut up and the y 


a bit of Bolan, a bit of Gary Glit¬ 
ter, and a lot of Adam Ant. What 
we like Is the fact that Adam isn't 
afraid to copy hla heroes and 
admit It. Especially If It's sincere 
Innocent Imitation and adds up to 
fun. 1 wag having so much fun that 
I was dancing away to the Anta. 
Usually I just stand there, even if 
I'm not bored, and hear the usual 
"You look bored, Violet." (Who, 
me bored? Never.) Not this time 
though. 

The Ants did three encores, In¬ 
truding the song "A. N.T.8.," then 
It was the end of a great concert. 

I don't care what flak I hear from 
the prees, personally I feel 
they're very unfair and closed 
minded about the Ants. After all, 

If a band can't express their Ideals 
then we might as well not have 
punk, or any other muelc, if it 
has to be only a few choices. 

We met the Ants afterwards and 
told them we really like them and 
were impressed. Gary said. "Ex¬ 
cept the sound wasn't too great." 
"Cocne on," said Linda, "You mu¬ 
sicians are never satisfied. One of 
these days we ought to have a per¬ 
fect concert hall, perfert audience, 
perfect everything, so you'll be 
happy." Gary laughed and said, 
"Well, I'm glad you both liked It." 
"Isn't It hard." 1 said to Merrick, 
"to do the drum beats at the exact 
same time?" "Yes," he said, 
"especially when you can hear the 
feedback vibrating In back of you." 


only have cult success here or 
make It big. Do the Ants feel It's 
a hype or an asset to the scene? 

Gary replied, "If half a million 
people huy a record, .whether It's 
by Barbra Streisand or Adam and 
the Ants or anybody, there must 
be something good about the 
record. There's gotta be, or else 
they wouldn't buy it. If you strip 
away all the press, all the hype. 

If there's 500,000 people who 
bought that record, there'e got 
to be something good about the 
record." 


tribal music started. The stage lit » Wall, to conclude it all, 
up and there was Adam dancing In I we felt the show was something to 
his pirate outfit and war faint. I remember them by, and we can't 

They really did look like the mag- * waU fe r them to come back in 

niflcent five onstage. You can tell < September. Uke the song "Don't 
they worked at It. They did "Dog < Be Square Be There" nays. "Ant 

Eat Dog," "Ants Invasion (with I Music for Sex People. You may 

Adam playing guitar), some old I not Uke It now, but you will," 

tune8, "Jolly Roger." Ihirlng one | We couldn't 
song fire came out of the stage, | 

Remind anyone of the glitter era? ^ 

It was fun to bring It back for a * 
change. What was also great was 
how the two drummers Just kept 
the beat at the same time. The 
Influences stood out right there- 
a little charisma, a bit of Bowie, 
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Goods 


Leat 


Punk demonstration in front of KPFA studios In Berkeley April 18, 1979 


(continued from page 19) 

TIM: And no, seeing * !o« of the attitude* of the kids *bo 
■ re coming In with * certain type of real Intolerant attitude 
toward* anybody who doeai'l look like them. I think that 
maybe ia the precurnor to a atorratroopvr mentality. So 
we're trying to deal with that now before it becomes out of 
hand. 

JEFF: It's Just people picking the wrong target*. Like for 
example, a lot of poor whites In the south blnmc minorities 
for their own economic difficulties. When in fact If they 
looked more carefully they would see that the caplUUat 
system In general and more specifically the kind of mono¬ 
poly capitalism lhat exists, la excluding them from any cut 
of the pic. But they're blaming the wrong targets, and 1 
think that the same kind of phenomenon Is happening with 
some of these punks. They're angry and frustrated, they 
feel powerless, they want to lash out at somebody, and 
they're Just lashing out at hippies or whatever. when what 
they should he doing. If they really want to express vio¬ 
lence, they should he expressing violence against business¬ 
men. against representatives of the status quo. no! people 
who are victims of the status quo. I'd like to recommend 
s few books for people to read. Just to clarify certain 
people's political confusion. These books ire not dogmatic. 

Daniel Guerin, Anarchism 

Paul Sweciv (i Leo Huberman, Whs I Is Socialism? 

John Sinclair. Oiltar Army 

Noam Chomsky b Edwsrd Herman. The Washington 

Connection And Third World Fascism 

< -A 

WELL THE UNDEAD HAVE NEVER STRUCK ME AS 
BEING A FOUNTAIN OF CONSCIOUSNESS. BUT WHAT 
SPECIFICALLY WAS RACIST ABOUT THE SONG 
"lOIFt WHITE GBIL" BY THE VKTMS? 
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TIM: Alright, you wrote s review In Ripper. In which you 
basically like the song and put some people down who have 
"no sense of humor." Now there's sortie things I don't have 
a sense of humor about. That song is on one hand a femin¬ 
ist song, shout women getting hassled. But it's about 
'blue eyed, blonde haired whit# women" getting haasled by 
minorltiee. 9ic brought race Into the song. It's not about 
women being haasled by men. It's a larger ls»te. On one 
hand I understand Nyno's feelings and probably a lot of 
women's feelings, about being hassled hy men. But when 
you take It into the Issue of rsce then you ought to fucking 
know something more about the history of how come rsce 
relations are so fucked. She don't want to know. She's got 
her prejudices and she's gonna stick to them. I think (hat 
kind ol song can really encourage even more mistrust. U 
we're ever to get out of this mess that we're In, people 
have to start breaking down cultural barriers. She's doing 
more than pointing them out. She's not Just saying It's 
fucked, she say* now I’m gonna arm, and shoot hock. The 
attitude she’s taking la one of reaction, and I think there's 
s more Intelligent response than that to make. 

JEFF: To generallxe from experiences with individuals and 
extend It to entire ethnic groups is incredible alraplemlndcd 
stupidity. 

t 

TIM There's a lot ol that kind of almplcmtndedness around, 
and we don't need more of It, We don't need 11 popularised. 

BIAFRA: Some people may Interpret It as censorship, but 
I think Maximum Rock'n'Roll tries to deliberately present 
alternative Information and not Juat repeat what'i already 
betnfgsaid or continue to promote bullshit attitudes when 
Rock'n'Roll can be a very good force. 

TIM: So 1 think if one thing's evident from this whole 
discussion. It's that any discussion about Maximum 
Rock'n'Roll la a discussion about politics. 


The Eraham Problem 


by Tim Yofaanaon . 

Or May 12, 18A1, Bill Graham ami I discussed mir of 
'he problem• of the punk seen*, vis s vis hig business, on 
KPFA’a "Maximum Bock’n'Roll Show." I felt, that In the 
last 10 months, since the Incurslun of outside "big time" 
promoters, the local punk culture has suffered greatly. 

The small clubs arc hurting financially because people are 
spending their limited dollars to sec expensive foreign and 
out-of-town hands, without the grassroots base, the forma¬ 
tion of new bands, the regeneration process of growth and 
change and Innovation die off. With a bidding war between 
the big promoters pushing up prices and causing the rise of 
a new "alar" syndrome, and the subsequent Influx of new 
consumers more interested In fashion than thought, the 
previous stow but qualitatively steady expansion of thia 
scene seems In he In mortal danger, falling to greed and 
exploitation, Just as previous counter-cultures had. This 
was the main reason for my Accepting BUI Graham’s re¬ 
quest lo appear on (he show. Il offered a chance to review 
history, to hopefully educate some listeners and bands, and 
lo maybe coax Bill Graham Into some sort of position of 
recognition of his destructive effect on a grassroots move¬ 
ment. This first quote from the program epitomised the 
discussion. 

SOI Hhat yours saying it the vty 
“• cun v»>* shows, the suppression 
«nd oppression. . .that people ere 
not allowed to paint on wells, 
urinate on the floors, or yell or 
screen. . , 

TY: So If you do not beve en appre¬ 
ciation for whet that’s shout. , . 

Bdi on no, 1 htve sn appreciation 
fo. the aiutlc. 

TY'. But the anisic Is just e pert. . 
you have-gotten so nuch Into "Sill 
Graham Presents* this music, or this 
■Tusie, or this music, end you’ve 
list touch with the culture that the 
nutie belongs to. It’s not just 
another pre-packed creation by 
Warner Bros. —this Is atlll an 
organic process that’s happening. 

But what happens wn»n business runs 
into this process? It tends to 
disrupt It. sterilises it. nekes 
it ssfs. This Is a folk culture 
which music is only a part of. 

BGi I'm totally In sqreemmnt with 
you. 

TY: HO. but you just sat hore and 
trashed part of that culture/ 
diving off stages, grefittl, etc. 

BGi But you een hurt people. 

TYi ff you don’t like it, stay sway 

from it. 

8G: I io not like It. I think It’s 
immoral end Inhuman. 


^This next transcription la however 
itin final exchange of the evening. 

TYi lut. . -within the contest of 
business and culture, culture gate 
destroyed by buemess. It’s a bssla 
feature of thia American economic 
system and. . .you are morally 
responsible for the destruction of 
this rebellion. 1 came to appeal 
to you, if thero’s any chance you 
might feel that is partially true, 
that you would get together with 
the people from the Stone end iboth) 
get out of this setne. Do rock 
music, and leave punk stone. 

BGi You want me to call your bluff? 
tf all these other business people, 
these competitors we have. . .if 
they're willing to bow out. I’ll bow 
out. 

TY: Let’s take you up on this. We’ll 
get together a lot of people who 
cere from Jifferent realms of this 
punk community and sit down with 
you. . .and people from the Stone 
and any other pecple wno yog r*el 
are on your competitive level, and 
hash this out. 

BCi Pine. I hev« no problem with 
that at all. 

Sinn* then. I bnvc been attempting to eel up just such a 
meeting. The owner of the Stone. Bobby Corona, agreed to 
meet Graham's challenge, and take part In negotiations to 
mutually disengage Iron: punk music. Afler getting the 
Slones commitment, I then asked various people from the 
punk scene to form a panel lo handle this task. On June 27 
we met. This group consisted of Joe Bees and Jackie O. 
from Target Video. Jcllo Biafra and Klaus Flourtde of the 
Dead Kennedy*. High Schwarts of KUSF. Jeff Bale of War¬ 
rant- and Uimagc magazine, Peter Urban of Urban Manage¬ 
ment. and myself. At this plenary session, we hammered 
out a iwo-pronged proposal to present the owners, both of 
which we felt could go a long way to returning the direction 
and growth of this culture to the people that create It. Plan 
1 called for a presentation of the definition of "punk." with 
many examples of its dilfcrent forms. If that boundary 
coild be established, then wo would go on.to discuss the en¬ 
forcement of the sgreement. through mass-media publicity 
to create awareness both with thr public, and with out-of- 
town bund*, penalties for breaking It, possible loopholes, 
such as "farming out" a show to a small promoter anony¬ 
mously, In return for a percent of the profits. 

If tint plan bogged down, we would then offer Plan 2. 
which called lor a ceiling on tlekel prices, to cut down the 
bidding war, making the independent promoters competitive. 
We also want to do awav with the exclusivity clauses pul In 
the contracts that prohibit bands from playing in the area 
for anyone else. 10 days on either side of a date. If these 
bands would be allowed to also play tl one underground 
shuitloo, If they wanted to. It would greatly help keep alive 
that grassroots level of the culture, the pert that cxista 
outside of the corporate music business. We also wanted to 
discuss security problems si shows. We want the bouncers 
lo wear name lags, and to have a phone number where peo¬ 
ple can call In to both complain and commend. There taive 
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been incredible over- reactions of security force* at the 
mainstream clubs when they have punk shows, due to Igno¬ 
rance, and also sadism. W« also wanted a discussion of 
mysterious anonymous phone call* to various city depart 
ments, Including fire, police, licensing, etc. to harass the 
independent promoter*- no more of that! And finally we 
wanted to aee the promoters accept the idea of dealing with 
a committee representing the hands, to help In the selection 
of opening and second acta for the big shows, and for fair 
payment. At the present, the local bands are underpaid, 
and are becoming nothing less than a farm team for the big 
show*. 

After solidifying our approach, I contacted Bill Graham 
by phone on June 29. and told him we were ready to take 
htm up on his offer. He got very belligerent upon finding 
out that the Slone had agreed to meet hla challenge. He 
then proceeded'lo add new conditions to the format of the 
proposed Round 2, each of which 1 agreed to meet. These 
included a moderator, which I told htm we had lound (a law 
student that would keep the meeting on the agenda, and he 
impartial), and a demand that I nut do too much talking 
myself. He then Insisted that the moderator be the station 
manager of KPFA, and I lold htm that could he arranged. 
This only aeemed to Infuriate him more, and he then in¬ 
formed me that be was going to be out of town all summer. 


’ZINE 


by Tim Tonooka 

A lot of thane fanzines are looking for contributor* and 
cor respondent a. If you like to write, draw pi* or shoot 

photos, you might want to check it out. Getting your stuff 
printed can open up new poialliilltles for you. 

Title of fanzine is followed by number snd date of the 
latest Issue received, cover price, snd address. Most 
would like it If you Include 50? for postage. 

ANONYMOUS #2/60</20107 Mada Ave.. Southfield, Ml 
43075 Good Anarchy features, some band coverage. 

ANOTHER DIMENSION #4/503 Columbia Avc.. Palmer!on, 
PA 18071 Loads of Information for Ihiltl Smith Group fans. 

THE BOREDOM #8/26?/Tommy Strange, 318 Cedar Brook 
line, Snndusky, Ohio 44870 Hipnorou* newsletter. 

CAPITOL CRISIS #r. May 1991/75?/4120 N. flat Sl„ 
Arlington, VA 22207 Very well written, covers big name 
hands passing thru, but no coverage of DC hardcore. 

DAMAGE #12/13 June 1981/S2/49 Lafayette St., San 
Francisco. CA 94103 West Coast version of NY Rocker. 

DRY IN NEW YORK #9/60?/40 Clinton St.. Brooklyn, NY 
11201 Great visual asaault-music A humor-very origlnaL 

EFANZEEN #G yeur-end 1980/$1/PO Box 109, Parkvllle 
Station. Brooklyn, NY 11204 Boring newsprint tahloid. 

FINAL SOLUTION <9/60?/4304 James Dr.. Metairie,^I-A 
70003 Good coverage of New Orleans scene, luce cartoons 
and pix. 


an) I* .'.result) rmly for a few days at a time. 1 then asked 
him to give me the date of hi* return, to set up the meeting. 
He refused, called me more names, snd then said that be¬ 
fore this meeting could take place, I'd have to prove that he 
hadn't been totally honest when he appeared on my show. 

1 responded tta: wasn't what he said on the air at the end 
of the program, that he had made a challenge that I took tn 
good faith, and reminded him that at the time he even reit¬ 
erated that he had "no problem with that." I asked him to 
repent all his new demands so I could write them down, lie 
then said he would not. and ended the conversation. 1 feel 
that he allowed himself to get conveniently angry to either 
try to Intimidate me. or to somehow Justify to himself his 
seeming renege, easily done in private to me. 

I am now asking people In the media to help hold Bill 
Graham to his word. Hr made u challenge. The Stone Is 
ready to go, we on the punel are ready to go, but Graham 
Is not willing to live up to a committment magnanimously 
made tn front of thousand* of listeners on the radio. We arc 
acting In the spirit oi trying to save a culture from co-opt¬ 
ation nnd exploitation, and have been dealing In honesty. 

We aak you to help move Graham to compliance with his 
own proposal, toemlsirrasa him If necessary, awl If hi' 
stilt won't live up to bla word, then duly Inform the publlr 
as to the nuture of his credibility. 


SCENE 


FLIPSIDE #25/»/PO Box 363, Whittier, CA BOOOS 

The best fanzine around. Focuses on L. A. hardcore scene. 

Great photos and cartoons. 

FORGET IT* #6/lrec/Bo* 23073, San Jose, CA 95123 
The other fanzine from San Jose. Good punk stuff. 

IDLE THOUGHTS #6 July 1981/frec/Len Morgan, 5462 
44th Avenue. Delta. B.C.. Canada V4K 1C7 
Covers the Vancouver occnc. 

IDOL WORSHIP #5/75?/935 Hyde St., San Francisco, 

CA 94109 Underground bubblegum magazine. 

INAUDIBLE NOISE #3 June l9Bl/80?/ll937 Lakeside Ave. 
N.E., Seattle, WA 98125 Good hardcore rag. lots of good 
action photos. 

JAMMING! #ll/25p/l5 Fox lltll, lavndoo SEI9. England 
Interesting British fanzine. Includes a DKa Interview. 

LOUD FAST NF.WS #4/215 I*ark Row Suite #3, New York, 
NY' 10038 A short New York newsletter. 

NEGATIVE ARMY #l/25?/PO Box 1062. Santa Monica, 

CA 90406 Quickie teenage vengeance 'zine. 

NIGHT VOICES #4 April-June 198l/76?/1430fl Runnymede 
SL. Van Nuys. CA 91405 Groat hardcore mag with a 
fascination for the morbid, 

NOIsfc *4 July-August 1981/50? *50? postagc/3588 South- 
brook Drive. Xenia, OH 45385 Dayton's hardcore 'line. 
Covers bands from all over the place. 


30 RIPPER 




BAD NEWS DEPT. 

It's time to set the record straight. The two 
people pictured here are NOT on our staff. 

"Andy English" (Martin Wuest) 
was thrown out of our staff last 
year for using our name as a 
cover for his deceitful scams. 

Since then, he has become no 
torious as a local con artist. 

We want to make it clear that 
Ripper is in no way affiliated 
with him or his liullshit 
"Lukas-English Enterprises." 

n 'VJake Action" (James Herms) 
was removed from our staff in 
April. Our sympathy goes out 
to all the young girls who have 
been harassed by this pervert. 



GET THE NEXT RIPPER FREE! 

We want to get to know you better. So grab a 
sheet of paper, answer the questions below, 
send it to RIPPER, 1494 Teresita Drive, San 
Jose, CA 95129, and we'll send you a free 
copy of our next issue. 


Also, please tell 
us where you first 
heard about RIPPER. 


1 Your name 

2 Address 

3 Age 

4 Do you go to school? 

5 Favorite lands 

6 What bands’ would you like to see in 
RIPPER? 

7 What would you like to see in RIPPER 
besides features on bands? 

8 What do you like the most about RIPPER? 

9 What don't you like about RIPPER? 

10 What do you like/dislike about the punk 
scene where you live? 


PARANOIA #3 Summer 1981/1408 
12th St., Sparki, Nevada 88431 
flood now '/In.- fn.n. Kino ; in k*. 

Nor An SHORT NEW? • I .lin-Feh I9M/50C 'PO Thu 102“. 
Uracil Station, No* York, NY H023 News, reviews. 
Interviews. Also publish Short Newz newsletter. 

THE OFFENSE *10 August 1981 '81.in/ c Magnolia 
Thunderpuasy, 1585 N. High St., Columbus, OII -1.1231 
80 pages of really stupid drivel published by n very 
pretentious anglophile who doesn't like hardcore punk. 

OP "fl" lust Fall 1981/81 .SO/ c/o Font Vui.lt Network. 

PO Box 2391, Olympia, WA 98507 Quarterly review and 
source book about independent label music of all kinds from | 
folk to tunk to country to reggae to punk to electronic. 

OUTCRY #1/7S?/1001 Fremont, PO Box 1194, So. Pasa¬ 
dena, CA 91030 Great L. A. hardcore mag, good photos. 

OUTLOOK: The Creative Music Quarterly Vol.2 Issue 3 
free/Creatlve Music Foundation, PO Box 671, Woodstock, 
NY 12498 For musicians Interested In more obscure 
types of music. 

PERV 46/fre*/55 Sitter St. Suite 804. San Francisco. CA 
94104 Biweekly humor mag. 

| R-ROK #1 early 196l/30?/from Constant Cause, 679 Arbor) 
last, Warminster, PA 18974 Small 'line mostly about 
experimental music. 

RE/SEARCH #3/82/20 Romolo #B. San Francisco. CA 
94133 Tabloid. Not much music coverage, but fascinating 
| reports on a wide variety of bizarre topics. 

I SLUSH #2 Scpt-Oct 1980/81.SO/PO Box 22C8, Hollywood, 


’ZINE SCENE 


CA 90028 Great 32 page mag with coverage of acvcral 
dozen L.A. punk bands. 

SMEGMA #4 Jan 1981/82 #75? poslagc/PO Bow 400. Old 
Chelsea Station, New York, NY 10113 Collage art mag. 

SMEGMA JOURNAL #9/50?/PO Box 121. Maumee. OH 
13537 Sleazy lun hardcore mag. 

cOOTHE #t> final issue April-May 198l/frcc/415 S. Fan- 
char, Mt. Pleasant, Ml 48856 Poetry, writing L pictures. 

STRANGLED IN AMERICA #3/acnd SASE/84-19 85th Dr.. 
Woodhaven, NY 11421 Newsletter about the Stranglers. 

I SUB-POP #3 Spring 1981/80?/ c/o Lost Music Network, 
PO Box 2391, Olympia, WA 96507 Mostly record reviews. 

I TALK TALK Vol.3 No.5 July-Augurt 1B81/81/PO Box 36, 
Law rence. KS 86044 "The Midwest American Rock and 
| Reggae Magazine" Slick mag favoring "modern music." 

TIMES UP #2 July 1981/35?/PO Box 65592. West Des 
Molnet, IA 50265 OK, better than you'd expect from Iowa. 

| TIPS S TOURS *3 Sept 1980/81/Paul Decolator, 1453 
Pawnee Road, North Brunswick, NJ 08902 Covers 
suburban punk/new wave. 

TOUCH AND GO S15/81/PO Box 26203, Iauislng, Ml 
48909 Good hardcore mag, lolso reviews. 

I WILD DOG M/Sl/PO Box 35253, South Post Oak Station, 

I Houston, TX 77035 Lots of interviews of Texas bands. 
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RADIO STATIONS 


88.1 

FM 

KZSC 

Santa Cruz 

408-429-4036 

89.1 

FM 

KSCU 

Santa Clara 

406-248-KSCU 

89.6 

FM 

KPOO 

Ban Francisco 

415-864-KPOO 

89.7 

FM 

KFJC 

LoaAltoa Hills 415-941-2500 

90.1 

FM 

KZSU 

Stanford 

415-328-2000 

90.3 

FM 

KUSF 

San Francisco 

415-666-6667 

90.7 

FM 

KALX 

Berkeley 

415-642-KALX 

91.7 

FM 

KALW 

San Francisco 

416-648-1177 

94.1 

FM 

KPFA 

Berkeley 

415-848-6767 

100. 7 FM 

KSFS 

SFSU cable 

415-469-1532 1 

100. 9FM 

KTIM 

San Ralael 

415-466-1009 

1510 AM 

KTIM 

San Rafael 



KZ8C-FM 

University of California 
Sants Cruz.CA 95064 

KSCU 

Santa Clara L'niveralty 
Santa Clara, CA 96053 

Paul Rat (KPOO Rat Race) 
425 South Van Neaa 
San Francisco, CA 94103 

<FJC 

12346 El Monti- Road 
Los Altos Hills, CA 94022 , 

<72511 

PO Box 5788 
Stanford, CA 94305 

KUSF 

2130 Fulton Street 
San Francisco, CA 94117 

KALX 

311 Eahlaman Rail 
Berkeley. CA 94720 

KALW 

2905 21St 

San Francisco, CA 

KPFA 

2207 Shatluek Avenue 
Berkeley, CA 94704 

MAXIMUM ROCK’N'ROLL 
Tim Yohannon 
Box 288 

Berkeley. CA 94701 
KSFS 

San Francisco State Unlv. 
1600 Holloway Avenue 
San Francisco, CA 94132 

RADIOACTIVE (KTIM-AM 
Box 14563 

San Francisco, CA 94114 



THURSDAY MMMHR 

■fl 3-4 pm 

6 -llpm 

HI 1 lprr- 2air 

M Uprr 

HU i : ■■ 
ij|fl 12m- l 

KTIM-AM Radio Active 

KZSC Ticks And Scratches 

KZSC Crucial Rocker* 

KFJC Classic Album 

KUSF Harmful Emissions 

KPFA Assassinatin' Rhythms 

Friday | 


■■ 3-6 par. 

Egg 8 -llpm 

KZSC Banss A Boots 

KZSC Psyklck Dunce hull or 

Rood runner Radio Rock Show 

ifgl 1 C !•: l - lull 

B9 l ',i 

KFJC The Reggae Show 

KPFA The Cruisin' Show 

SATURDAY 1 

■1 5-8 pm 
» 6-llpm 

9- 10pm 

1 1pm-2am 

2am 

KFJC Open Mlf Show 

KZSC Lizard Music 

KFJC The Rasta Rebel Hour 

KZSC Underground Medicine 

KALX Fab Mab Live 



fggH tutu" 1 A 7pm 

:t A- 6pm 

||§| 

KFJC Entertainment Calendar 
(on weekends only at 7pm) 
KSCU Entertainment Calendar 
(Monday-Saturday) 

KZSC Muste Calendar 


2i30-8am 

KUSF 

Alter the Mab 

2 -6pm 

KZSC 

The People Are Funny Show 

7-9pm 

KSCU 

Guns On the Rool 

8-9pm 

KFJC 

Public Image* 
unsigned "New Music" 

9-10pm 

KSCU 

Hoot* Rock (reggae h ska) 

9-11pm 

KFJC 

One Step Beyond 
phone-in show 



FEDNE 

SDAY^^Hi 

3-5:30pm 

KPOO Rat Race 

6 -10pm 

KZSU Maxine 

9:30-10:30pm 

KALX New Wave Hour 

10pm- lam 

KZSU Xavier X. Cessive 

11:30pm-6am 

' KUSF Harmful Emiastons 

11:30pm- 12:15am KALW Exponents In Experiment 

12m 

KALX New Wave Album Of the Week 
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SOUTH BUY 
HABIB HTPOHT 


by Tim Tonooka 

The radio situation In the Bay Area 
for what they call "the new muair" la 
pretty good compared lo a lot of places | 
around the country, but some of the 
radio stations here aren’t what they're 
cracked up to tie, so It's time to blast 
away at these pretentious assholes. 


There's a lot of radio stations that 
claim to present the best of thr new 
sounds, tan they ignore the hardcore 
bands, and dominate their programming 
with esoteric British stuff. While there 
are u few good British bands, many of 
them are highly overrated. A lot of 

people here are quick lo praise evert 
new British thing that comes out, but 
ignore the great hardcore atulf from 
this side of the Atlantic. 


Like onetime. I met the guy who’s 
the music director at KFJC, so I ask 
him why aren't they playing D.O.A., 
they didn't even have their album at the I 
atatlon, and he Juat shrugs 'em off Uke 
they're nothing. Can you believe that’ 
Over al kny-eff-jny-ahil they can't be 
bothered to play hardcore, but they 
wouldn't hesitate to play a band that 
had Johnny l.ydon's grandmom In It. 


The Modem Humans show on KSJO 1 
used to be really great. A year ago. 
the ratings for Its timeslot In the 18-24 , 
year old category actually beat out 
NOME, KUV. KSAN, and KMEL. 

Then It wound up In the hands of Teresa 
Trash, who looks Uke a clone straight 
out of a Clairol commercial, and all 
she played was syntho pop ''modern 
mu8lk" crap. Now it's not even uti 
the sir anymore. 


New wave disc Jockeys pride them¬ 
selves on being an alternative to com¬ 
mercial radio, but when you look at the 
way hardcore punk bands get Ignored on 
their shows, yoj find that many of them 
aren't as open-minded as they think 
they ure. 


NATIONAL RA 


m 


GET NATIONAL AIRPLAY! 


Foci free to print the address in esse 
sny of your locsl hands or Independent 
record companies would like to bring 
their product to my sttentlon. Besides 



Looking for good plsces to send your 1 record companies wcsild like to bring 
band's record or tape to’ Here's a Hat I their product to my attention. Besides 
of radio stations that have sent us mill. | being M. D. al WSCB, I'm also a club 

DJ here in New Haven. 

Charles F. Itoscnay 
WSCB Music Director 
397 EdgewoOU Avenue 
New Haven. CT 06511 


HEY YOt’l If your hand's music needs 
radio or club exposure on the East 
Coast then continue reading. THE 
PERMANENT WAVE (WMSC-FM. 
I'PPer Montclair. NJ) and THE 
PERMANtNI WAVE LIVE! (NJ's only 
indie/import club DJ service) will play 
them. Guaranteed play and response. 
Send discs or lapes to Richard 
Zelaehi.wakl, 19 Sixth Street. 

North Arlington. NJ 070.12. 


WWW (closed circuit 1700 listeners) 
University of Wisconsin-Waukesha 
1500 University Drive 
Wsuksaha, Wl 53166 
414-544-.'.S»M 
Attn. Natalie 


WM8E 91.7 PM (1000 watts) 
Milwaukee School of Engineering 
P. O. Box 644 

Milwaukee. WI 53201 / 

414-277-7247 

Attn. Bub Smith 


Laura Psyche 
WFIR 800 AM 
201 Tangemsn Tenter 
University of Cincinnati 
Cincinnati, Ohio 45221 


Please pass the word to ANi A ALL 
bands that thotr music is welcome 6 
I GUARANTEE plenty ol airplay! 
Bob Mercer 
WICN 90.5 FM 
75 Grove Street 
Worcester. Mias. 01605 


The local mutlk scene Is rather dead 
here. The most wild group, the Rakes, 

Just broke up last week. All that's left 
In one good group, the Modems. Most 
of the other hands are country-rork and 
really suck! This campus Is rather 
backward In its musical taste. We m 
the world of college radio try to Intro¬ 
duce new muzlk whenever we gel It, but 
many of the smaller record labels can't 
afford to send every small radio station 
protno discs, so we pul up w ith what¬ 
ever we can gel our bands on. If you 
know of any companies willing to send 
promos, let us know*I Keep up the 
good work!! 

The hot os of WECL-KM 

"'Zr'*' (CRCC91.SFM 

'239 Haley Center Colors Ho Col lege 

AuUirn in versltv Colonido CO 60903 

Auburn. Alabama 36849 
205-826-5184 303-473-4801 

380 watts ink. i t,,*. 


KRLX 90.1 FM 10 watts 
Cnrleton College 
Northfield, MN 55067 


John I.. RassILi 
WBWC-KM 88.3 
Baldwin-Wallace College, 
Berea, Ohio 44017 



Paul Host hKi 

P.O. Box 13321 
Wauwatosa, Wl 53226 P"' 

Summer DJ at WMSE L WCCX 


Rodney Btngenhelmer 
KROQ 100.7 FM 
117 S. Los Robles 
Pasadena. CA 91101, 



WQAX coble stereo 100 
IUSA 

I MU Room 34 
Bloomington, IN 47405 


WKNH 1SB0A M/89.1 EM 
Keene State College 
Keene. Nil 01431 
601-352-7615 
603-352-7636 


Sidney Shyde ( KVMK- FM) 
1404G Glenn lines 
Grass Valley. CA 95945 


WCCX 104.5 FM (10 watts) 

Carroll College 

221 N. East Avenue 

Waukesha, Wl 53186 

414-544-4577 

Attn. Music Director 
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Those of you In the San Jose sres 
miy have noticed our tack of coverage 
of ttio shows at ihe Hotel Sainlc Ctalre. 
For one third, their booking policy 
caters exclusively lo new wnve hands. 
That means no punk rock allowed. 
Except for one token show which 
included Social Unrest and the Dead 
Kennedya, and even allowed minors In. 
And that's my biggest gripe- altho they 


Put* rook Is nothing new In San 
Francisco, but fifty miles to the south. 
In Son Jose, there's only been a lew 
shows featuring really good punk 
bands ao far. The first one was Febru¬ 
ary 6, 1981, an anti-draft benefit at a 
church downtown, featuring No Alter¬ 
native and (Impatient) Youth. Then on 
March IS the Dead Kennedya and Social 
Unrest played the Hotel Salnle Claire 
for a special show that was open to 
minors. Normally the Saint Claire's 
only has over -21 new wave shows. 

The setting for the third show, on 
May 3, was a fuckin' disco, of all 
places- Studio 47 in downtown San Jose. 
This was the first show ol this kind 
there, they were going to decide on 
whether or not to have more shows 
based on how this one turned out. Any¬ 
one 17 or over could get in after paying 
the I'i door charge and being thoroughly 
scorched by a security goon. Where do 
these guys come from, that would want 
to stand inside the door and act obnox¬ 
ious to the kids coming in? I guess it's 
lust that they're the kind of people that 
you'd laugh at if you saw them on the 
street, so they become uniformed 
security goons so they ran have their 
night where they can be mlater tough- 
shit and order people around. But the 
real problem Is the promoters- why- 
do they hire these goons tn the flral 
place? 

The people from Star Records, 
a store on the east side of San Jose, 


have the farllltles to allow people under 
21 tn, aa evidenced by this one show, 
they can't be bothered any other lime. 

Well, Ripper Isn't going to tolerate 
thin hullshlt, so our policy as always la 
'•No minors, no coverage." Besides, 
who needs a place that sells beer, and 
then has’ rent-a-cops that won't let you 
go use the bathroom there? These 
people got their head up their ass. 


apparently fell that It was their duty to 
affect a "punk" decor In the lobby, so 
they had erected Pretenders and Devo 
posters. They also offered a tacky 
selection of T-ahlrta for sale, like 
T-riilrts for bands that aren't the 
band's version. This plus a tastelessly 
commercial selection of badges. 

The place was huge, you could prob¬ 
ably cram a thousand people tn IL All 
the cheery disco decor was still there, 
you could tell this hadn't been s vary 
posh disco. The physical arrangement 
of the club's interior complied with Ihe 
legal requirements for allowing 
minors- the bar ares was separated 
from Ihe huge main dance floor by a 
partition, and soft drinks for the 
minors were available on the other side 
of the room. 

The show hadn't been publicised 
extensively, ao only about a hundred 
people turned up, leaving most at the 
dance floor empty. Opicnlng up were a 
couple Ssu Jose bands, Los Olvldsdos, 
and the Retorts. Lukewarm stuff, 
doesn't this town have anything better 
lo offer? Next up was the Angry 
Samoans, the first L. A. punk band to 
play San Jose. Finishing off the evening 
was the VKTMS, one of the very beat 
bands from San Frnnctsco, You can 
read more about these last two bands 
elsewhere in this Issue, so I'll 
conclude this review with a summary: 
great performances, pathetic police 
stale atmosphere. 



»3 Social Unreal, long Black Flag 
Interview, D.O.A., and more. 





*4 Undead. Plasmatics, Red 
Rockers, No Alternative, Social 
Unrest, (Impatient) Youth. Sills. 

$1 each (Includes postage) 



-Tim Tonooka 
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RETNA RECORDS 

Put your band on 100% top grade 
Virgin Vinyl. Uhy wait? 

RETNA RECORDS. Is a suaidiary of: 


Audio rreearcnVnd development, 
and more. 

lurlte for more information: 
RETNA ENTERPRISES 
80 Gilman, suite 22-B, 
Campbell, Ca. 95U0G 
Or phone: LD0-379-949L 


TO ALL RADIO STATIONS AND MAGAZINES 

The first 45 from ROZE 


"Whippin’ Jr. Into Shape”/“All The Day” 

•a FREE 

P.S. We are hard rock 
Write to: Randy Van Hasan 

1125 25th Apt. 2 
Dos Moines. IA 50311 


Constant Cause is a distributor 
of fanzines, including Ripper: 


Constant Cause 
679 Arbor Lane 
Warminster, PA 18974 


STORES THAT CARRY RIPPER 

SAN FRANCISCO 

AQUARIUS RECORDS 3960 24th St. 

CITY LTOHTS 261 Columbus Av. 

DOMINO RECORDS 244 Gough St. 

GHAMOPHONE 1538 Polk St. 

NOE BOOKS t NEWS 2233 Market St. 

POSTCARD PALACE 756 Columbus Av. 
RECYCLED RECORDS 1415 Grunt Av. 

SH-BOOM 6 Brudv St. 

BERKELEY 

COMICS L COMIX 2461 Telegraph Av. 
RASPt'TIN'8 ROCK SHOP 2333 Telcgraj* Av. 
UNIVERSAL RECORDS 2309 Telegraph Av. 
MENLO PARK 

KEPLER'S BOOKS 82S El Cumlno Real 
PALO ALTO 

CHIMERA RECORDS 405 Kipling 
COMICS l COMIX 515 Ccm-per 
PLOWSHARE BOOKS 182 University Av. 
PRINTER’S INC 310 CalUonilu Av. 

SAN JOSE 

CARROLL t BISHOP 70 E. Santa CUra 
COMIC COLLECTOR 73 E. San Fernando 
DEDICATED RECORD COLLECTOR 56 N. Dsscom 
UNDERGROUNDRECORDS 19 S. 3rd 
LOS GATOS 

DO RE MI MUSIC 20 S. Santa Cruz Av. 

SANTA CRUZ 

CYMBAUNE RECORDS 1101 Cedar 
LOS ANGELES 

VINYL FETISH 7305 Melrose Av. 

CHICAGO 

WAX TRAX RECORDS 2449 N. Lincoln Av. 




a —' ram 


' I•) * CCJutf 

constant cause lha 
distributor who caies 
50* lor 2 t» monthly catalogues plus 
moi» *ia nail is ths U S A 1100 


iMarcontiMBlal 


CONSTANT CAUSE 
629 ARBOR lANE 
WAftNlNSKI PA 11974 

distributor of fina publications 
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ANEW 

ALBUM 

BY 

ROKY 
ERICKSON 
and the 

ALIENS 


1c debut album by wed J 
I coating in October on 






